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Georgi Konstantinov
(Bulgaria, Union of Bulgarian Writers)

Literature as a Merchandise

Is the book a merchandise? Yes, of course. The time is past when the poet was a romantic
hero, a free bird. Poets of old harboured the illusion that a fiery poem could topple a dictator
or that a poet could be a ruler of public opinion. Society loses interest in the belles-lettres. No
wonder: we now have to live in a world of pragmatism. This is the age of experts, managers
and showmen. Market is the dictator: books are sold along with tourist hats and compact
disks. Thanks to technological progress and the accessibility of technologies, publishing in
Bulgaria has become the sole economic activity which, since the fall of the Berlin Wall to this
day, has grown probably twice. But this is not the case with readers. We have seen, in my
opinion, a tenfold reduction in the number of readers; even literature teachers do not care to
attend literary evenings. With the domination of this new (for us) ideology, the market
ideology, literature has lost its former social, moral and educational role, becoming a big
brand, a more or less profitable show business. Very often autobiographies of pop stars and
crime novels top the lists of bestsellers... There are probably millions of young readers of
Harry Potter, but how many of them know some of Shakespeare’s sonnets? Advertisement is
the ultimate literary critic now.

This is the first issue to start with. But there is a second problem, | believe.

Writing is now a personal choice which obliges nobody in no way. This freedom is a difficult
one, one devoid of great expectations, but nonetheless a genuine personal freedom. The
eminent dissident poet Ana Blandiana says: “For us, writers from Eastern Europe, nothing has
been harder to understand and to accept than the fact that freedom of speech has diminished
the meaning of speech”.

That’s right. But must we feel nostalgia for the past? The past, with its censorship and
dictations (or wouldn’t it be more precise to say dictatorship) from higher quarters? The
difficult freedom of the man of letters nowadays is freedom all the same. In spite of the
“diminished meaning of speech”, genuine literature continues to be a small safe island amidst
economic crisis, crime news and political scandals, it manages to be an opponent — if only too
weak — of the rudimentary pragmatism surrounding us. That is why, literature has to be
supported by the government and the state institutions. Because we know that the book is a
merchandise but an unusual kind of merchandise. The good book is a lesson in humanism and
creative living. Yes, literature has lost its former role as a ruler of public opinion, but it has a
very important role as a defender of the real aesthetic values. Especially now, when everyday
life is a pragmatic reality under the conditions of market society. Our writer’s freedom is
devoid of illusions or easy answers.

We have to point a finger at ‘electronic’ literature, the texts by various authors published on
the Internet, as part of the problem. How many of them have literary merits? Internet
literature, I think, deserves to be addressed at length in another discussion.

Good literature is an art only when having good readers. In my opinion, at the moment
quantity evolves into quality. On or off the market, it doesn’t matter. No matter if the number
of readers grows or dwindles, literature is a necessity nowadays. Our democratic society is not
in perfect shape, many social issues persist. But literature, Bulgarian literature, too, has a
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strong heart and keeps the communication with the true readers flowing. We are especially
glad to see an influx of young writers who do their best to boost up the diversity and the
creative tonus of contemporary literature. Having young writers also means having more
young readers.

I am known in Bulgaria as author of books of poetry and fiction. | am also editor-in-chief of
the famous Plamak (Flame) literary magazine. Almost half of the authors publishing in it are
young people. It feel very nice to have them as this trend opens up promising prospects for the
future.

Regardless of the universal opinion: “Yes, the book is a merchandise”, a writer’s inspiration is
stronger than the market, I truly believe it to be so.

I'eopru Koncrantunosn
(Codust, Chro3 Ha OBJITAPCKUTE MTUCATEIIN)

Jdymu 3a nymure

Koraro nckame na kaxeM JlyMu 3a JyMHTe, OU TpsiOBaJIo Ja Ch3HABaMe, Y€ HE CTaBa ped camo
3a TSX. 3aII0TO C €HH U CHIIHM JyMH C€ U3pa3saBaT Pa3IndHA YyBCTBA U MUCIIHU, PA3THIHH
uzaeu. U 3amoto pasnuyHUTE XOpa Ha MEPOTO BHACAT B TAX Pa3/InyHA €HEPrus, pa3iuyHU
0c00EHOCTH Ha CBOS XapakTep M, pa3dupa ce — pa3aidHa CTETeH Ha JUTePaTypeH TalaHT.

A MHOTO B)KHO 3HaYCHHE MMa U CUJIHOTO BIIMSHUE HAa BPEMETO, B KOETO C€ M3pUYaT TyMUTE.
Jla B3eMeM HarpuMep JlymaTta cBo0O/1a, MMallia BCEU3BECTHHS CTApOIaBEH CMUCHII: CBOOO 1A —
Ha po0a, Ha 3aTBOPHUKA, HA TOTUCHATHUS YOBEK; CBOOO/Ia HA MUCHJITA, HA YyBCTBATA, HJIH
cB00O1a HA JEHCTBHETO.

Ho Bcsika enoxa JjaBa Ha iymara JOMBJIHUTEIHO 3HAYCHUE WM 51 HACOUBA NMPEAMMHO B
oIpezeseHa ocoka. B enun nepuos oT Bpeme chliara JyMa — cB0001a, HOCH MPeId BCUYKO
MeuTa 3a HallMOHaJIHa CB00O/1a, B APYT MEPHO — CTPEMEX 3a CBOOOAa Ha CJIOBOTO M MUCHJITA,
B TPETHU MEPHOJ] — Hail-Beue AyX Ha IUTypaju3bM, cB00O1a Ha OU3HEca U CBOOOIHO
MPUIBMKBAHE HA KAITUTAIU U CTOKH.

ETo ue, ¢ moMoriTa Ha elHa MHOTO3HAYHa JlyMa, ce IpubiinxkaBaMe 10 cha0daTa Ha TyMUTE B
JTHETITHHS JICH.

Bcesika kHura e cp3pe3aue ot 1ymu. Ho cnomenax nymure “Ousnec” u “‘croka’”. lamm nHec
KHHMTraTa € CTOKa, B KOATO 110 CTPaHEH HauMH ca ChYETaHU CBOOOJaTa Ha MUCHITA U
cBobosaTa Ha 6u3Heca?

He mMu e mpusTHO TOpH J1a TO U3peKa — HO MUCIIsSI, Y€ TaKOBa ChUETaHHE UMa, IIPH TOBA C
MPEeJUMCTBO Ha CBOOOHMS Ma3zap. MuHa BpeMeTo, KOraTo MoeThT Oellle pOMaHTUYEH T'epoH,
BoJIHA nTuna. [IpeniHuTe MoeTH XpaHexa Wito3MsITa, Y€ eJHO IJIJAMEHHO CTUXOTBOPEHUE
MOKE J1a CBaJI TUKTATOP WM Ja MpeoObpHE 001ecTBeHOTO MHeHHe. Cera 001eCTBOTO
MOYTH € U3ryomino uarepec KbM belles-lettres. 1 B ToBa HsiMa HUIIO YyIHO: THEC KUBEEM B
IIPOCTPAHCTBOTO Ha TOTAIHUA IparMaTu3bM. Cera € BpeMeTo Ha €KCIIepTH, MEHUDKBPU U
LIIOYMEHH.
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[Ta3apbT € HOBHUAT AMKTATOP B THEIIHUTE BPEeMEHA: KHUTUTE Ce MPOoIaBaT — ako U3001110 ce
IIpOJaBaT — MEXJly TYPUCTUYECKH IIANKU U MOJEPHHU KOMIIakTANCKOoBe. Hemanko
JTUTEPaTypHU TBOPOW HAMUPAT OTMPEEIICHO, OUX Ka3aJl CEKTOPHO, MSICTO M B O€3rpaHUYHUTE
IIPOCTPAHCTBA HA MHTEPHET. bilarogapeHne Ha HAY4HO-TEXHUYECKUS IIPOTPEC U HA
JOCTBITHOCTTA HAa TEXHOJIOTUUTE IMyOJIMKYBaHETO HAa KHUTH Y HAc, KaTto Opoii Ha 3armaBus,
IIPUHLIMITHO € nopacHano. Ho ToBa He ce oTHACsS 10 NEUCTBUTEIHUTE, 10 UCTUHCKUTE
yutarenu. [1o Mmoe MHEHHE, TEXHUAT OpOM € HaMaJssl JBOMHO U TPOMHO — TOBa CE€ BUXKJA U OT
THpakxuTe Ha KHUrure. C yCTaHOBSIBAHETO HA HOBATA UACOJIOIHS — [Ta3apHaTa UACOJIOTUS —
JIUTeparypaTa 3ary0u 3HAYMTEIHO OT CBOsITA COIMAIHA, MOpajiHa U 00pa3oBaTeHa poJis,
CTaBallKM 4acT OT [1a3apa, oBeYe WM [10-MaJKo, eyeauBil ousHec... HaBspHo nma
MUIMOHU ynuTateny Ha “Xapu [loTep” Hanpumep, HO KOJIKO OT TSIX 3HASAT HEILO 32 COHETUTE
Ha [llexcniup? HeciyuaiiHo 1 uTepaTypHaTa KpUTHKA B [TOCIEIHUTE JeceTUIeTHs OnenHee u
n34e3Ba B bI'bjla. PeKilamara e rIIaBHUAT JIMTEPAaTypeH KPUTHUK JHEC.

ToBa e mbpBUAT npobsieM. Mucisi, 4e uMa U BTOPH.

[TucaneTo Ha mymMH JIHEC € TUYEeH U300p, KOUTO HE 3ablKaBa HUKOTO ¢ HUILO. [1a3apbT HU
ka3Ba: “Tu umam ceobo1aTa Ja HAMMUIIEI KaKBOTO CH MCKalll, HO a3, Ma3apbT, HE CbM
JUTB)KEH Ja To TipoueTa. M ome mo-mMainko — 1a 1o pasnpocTpans B oOmiecTBoTo”. Hsakora, B
TOTAJIUTAPHUTE TOJMHH, UMALIE UAECOJIOTMYECKa IIPECa, KOATO MOBEYETO OT HAC IMO3HABAT.
Cera cbllecTByBa MKOHOMUYECKA IIpeca, KOSITO, MUCHIS, UMa HE TI0-MaJlKa BJacT U
BCCOOXBATHOCT.

B noBeueTo ciydyan 4OBEKBT Ha IIEPOTO OCTaBa BCTPaHU OT MHTEpPECUTE Ha Ma3apa. Pazoupa
ce, IMYHATa TBOpUYECcKa cBOOOa JHec € HechbMHeHa. Ho Tasu cBoboja e TpynHa cBoboaa —
0e3 BeJIMKM OYaKBaHUs, MpUaBallla Ha JINTEPaTypHOTO 3aHUMaHNEe IPEIUMHO XapaKTep Ha
6maropo/iHo x00H. Bede mucarenckoTo 3aHUMaHue y Hac, 3a 100po MM JIOIIO, CTaBa BCE I0-
JIMYHO, BCE MO-0CTHITHO 32 OT/JEJIHUS YOBEK, OCHOBABAILIO CE IJIABHO Ha COOCTBEHA
IpeLeHKa. AKO UMall JKeJlaHUe, ako YyBCTBAIll B ce0e CH HAKakBa JapOa, ako MOKelll 1a
BJIOKUII B IMCAHETO BpeMe, aMOUIUS U CPEACTBA — MUK KOJIKOTO M KaKBOTO CH MCKAIll.
ToBa HM Ka3Ba mazapHoTO 001ecTBO. [louTH He ChIlleCTBYBa TOYHA HepapXus Ha
JIuTepaTypHUTE HeHHOCTH. Hail-Bede oT na3zapa 3aBUCH KbM KOH TyMH, KbM KOsl KHUTA 1€ CE
HAcOYM MPOKEKTOPHT Ha OOIECTBEHOTO BHUMAHUE.

Wuaue nuyHaTa TBOpUecka cB0001a € HAaUCTHHA MOYTH O6e3rpannyHa. Ho Tyk, ocBeH
WKOHOMHYECKH, CHIIECTBYBA U OOIIECTBEHO-TICUXOJIOTHYECKH TTpodiem. M3BecTHaTa
PYMBHCKa Moereca-aecujieHTka AHa brananana xa3sa: “3a Hac, nucatenute oT M3rouHa
EBpora, HHIIO HE € TO-TPYAHO 32 pa3dupaHe U Bb3MprueMaHe ot (akTa, ye cBoboaara Ha
CJIOBOTO HaMaJld 3HAUE€HHETO Ha CIIOBOTO.

bu Tps6Bao na ce 3amMHUCIUM BbpXY Te3u Aymu. Hue, qHenHuTe nucatenu, 1 0co0eHo
nucatenute ot M3rouna EBpona, HancTuHa MMaMe HYKJla OT BHUKBaHE B TO3U ChbBPEMEHEH
npobnem. bes, pa3dupa ce, Aa U3NMUTBaME HOCTAITHS KbM MHHAJIOTO, KOTaTO BUCOKO C€
L[eHsAXa JyMUTE, HOCEIIN UCTHHA — HE3aBHCHMO, Y€ TOoraBa UMallle CKpUTa Uil OTKpUTa
LIEH3ypa U cboOpa3siBaHe ¢ MHEHHUS OT “BHCOKU MecTa’.

Ho na ocraBuM MUHANIOTO B MUHAJIOTO. A Jalii IHEC MOKEM Jia TOBOPUM U 3a “IIeH3ypa Ha
nazapa”? U kpJe 1a ThpCUM Bb3MOXKHOCTTA Ta3M “LieH3ypa’ 1a 0bJie MpeoJoiIsiHa W TTOHE
yacTUYHO HamajeHa? U kak ga yBenmnyuM oOIIeCTBEHOTO 3HaYEHUE Ha TTUCATEIICKOTO CI0BO?
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Bb3MokHOCTTA ce Kpre B caMusl XapaKTep Ha JICHMCTBUTENHATA IuTepaTypa. TpyaHaTa
cB00O/1a Ha IMUcaTesIsd JHEC BCe MaK € HIKakBa cBoOoja. He3zaBucumo oT “HaMaisaBaHe
3HAYEHHMETO Ha CIIOBOTO” MCTHHCKATa, HEKOMEpCHaIHaTa JINTepaTypa MpoIbhkaBa jaa Obe
MaJIbK 0a3UC, CIIACUTEIIEH OCTPOB CpeJl UKOHOMUYECKU KPU3U, KpUMUHAIHU HOBUHU U
MOJIMTHYECKU CKaHOaIH.

Tst € OTIOHEHT, €MHCTBEHO PeajeH — Ha TPyOus parMaTu3bM, KOWTO HU 3a00MKaIs.

[IpenBuIMBUTE IBPKABHUL, THPKABHUTE MHCTUTYIIMH, OU TPIOBAJIO Ja MOAIBPKAT
CBIIECTBYBAHETO Ha TO3M OCTPOB — 32 JIa UMa HAKAKbB OallaHC B MTA3apHOTO OOIIECTBO, 32 J1a
CE pa3BUBA MHTEIIEKTYAJIHUAT IIporpec. Beska HalMOHAIHA KYJITypa UMa HYXJ1a OT
Ch3/1aJICHA HOBH U SICHO ITOCOYCHU JINTEPATYPHHU IICHHOCTH, KOUTO Ja ObIaT mpuOaBsHU KbM
Kiacukara. B Ta3u obiact obmiecTBeHara nojakpena ou tpsioBano qa 00XBaHE IENHsl MPOIIEC:
ChTBOpsIBaHE HAa HOBH JOOPU KHHUTH, TAXHOTO HABPEMEHHO M3/1aBaHE, ChIIECTBYBAaHE Ha
epyaupaHa u 00CKTHBHA JIMTEpaTypHa KpUTHKA. Pa3oupa ce, B IleHThpa Ha Ta3u 0OIIEeCTBEHA
IpyKa TpsIOBa Jla y4acTBAT CAMUTE MTUCATEIIH.

bubnusra tBepau, ue CroBOTO, T.€. IyMarTa, € B Ha4aja0TO Ha BCUYKO. V3KIIOYUTETHO BaXKHO
€ C KaKBU AyMU, C KaKkBH1 HpCIlHO‘-II/ITaHI/I KHHUT'HA I/I3paCTBa 1 XKUBEC JTHCUIHOTO ITOKOJICHHUC.
Hexka cu kaxkem, 4ye HUKaK He ca MajJKO M XopaTa B HaIIIKs JICH, KOUTO U300II10 HE YeTaT
KHHUTHA. " TB"I)pIIe KaJIKO, aKO BJIaCTUMAIIUTE, ITbK U IIS1JIOTO 06HI€CTBO, HEC OCB3HAaAT TOBA.
3a110TO KHUTATa € CTOKa, HO TS HE € 0OMKHOBeHa cToka. /loOpara KHHra € ypokK 1o
YOBCYHOCT U TBOp‘IeCKO MMUCJICHE, T € MOXC 6I/I CINHCTBCH 3allIUTHUK HaA TpaﬁHHTe
€CTETUYECKHU [IEHHOCTH B 001ecTBOTO. OCO0EHO cera, B JHEIIHOTO HU OOIIECTBO, KOTaTo
HaIIUAT JETHUYEH KUBOT € €/IHA NMparMaTH4YHa peaTHOCT — 03 UITt03uH, 0€3 JIECHH
OYaKBaHHA.

HezaBpucumMo 0T 4ecTo M3Ka3BaHOTO MHEHHE: “z[a, KHHTaTa € CTOKa” a3 MUCJIA, 4C
BABXHOBCHHUECTO HaA MUCATEIA € ITO-CUJIHO OT Ma3apHOTO MHUCJICHEC. W meromara cuia € B

HErosarta HGO6XO)II/IMOCT.

Z[a CC HaassBaMe, Y€ JYMHUTC, KOUTO MMUIICM, IIC KUBCAT IMO-ABJITO0 OT CAMUTEC HAC.
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