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ABSTRACT

During the 17" century, the literary activity of Bulgarian Orthodox Christians took
place within the context of the Ottoman Empire. Bulgarian territories were divided among
three autocephalous Orthodox churches — the Greek-dominated Patriarchate of Constantinople
and Archbishopric of Ohrid, and the Serbian Patriarchate of Pe¢. Given the lack of an
independent Bulgarian state and church as main cultural patrons and the limited supply of
Slavonic books printed abroad, the creation of manuscripts remained the primary method for
maintaining the liturgical collections of Bulgarian monasteries and parishes. From the
viewpoint of Bulgarian literary history, the 17" century was a period of creative stagnation as
the inherited literary models turned up to be unproductive, so that no original work was to
arise. On the other hand, it was during this period that the first texts based on the vernacular
appeared. This new trend was closely related to the reception of Damaskenos Studites’
Treasure (Venice, 1557/8). Its so-called ‘Sredna Gora’ translation into the archaic Slavonic
language of the Church was made at the end of the 16™ century and became a source for the
first works that would adopt a new literary language, understandable to the wide audience. As
a result, a new type of miscellanies called damaskins were included in the Bulgarian
repertoire and gained great popularity. Both the archaic and the modern Bulgarian collections
had various contents and composition and in addition included a variety of texts non-
belonging to Treasure.

Until now, the phenomenon of the Bulgarian damaskins has been studied separately
from the history of the literary centres. Thus, a number of questions remains unresolved,
particularly ones concerning the place of origin of the Sredna Gora translation and the new
Bulgarian versions, the reasons behind the choice of Bulgarian men of letters who focused
precisely on Treasure, the causes and mechanisms that led to its new Bulgarian version.
Providing answers to these questions, requires complex research that takes into account the
influence of literary and extra-literary factors that form the context for their emergence and
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popularity. In this sense, the explanation of the damaskins phenomenon must definitely be
sought against the background of the entire literary production and activity of literary centres
from the area of their distribution, which is basically the main goal of the present study.

Existing studies on 17th-century Bulgarian literary centres and their representatives

differ in scope and aim and lack a comparative perspective. For this reason, a revision of their
results and further overview of the literary activities of the period are required. The
investigation of more than three hundred anonymous and signed 17th-century Bulgarian
manuscripts, which is based on palaeographic, textological, comparative-typological, and
statistical analyses, reveals the following characteristics of the letters and literary process. The
geography of manuscript copying activity encompasses 36 centres — 18 settlements and
18 monasteries. Most of them fall within neighbouring eparchies in the diocese of the Church
of Constantinople, as well as in areas where the influence of the Pe¢ Patriarchate is likely to
have occurred: the Sofia and especially the Tarnovo and Plovdiv Metropolitanates. Scribal
activity was concentrated on the periphery of the eparchies. Books were rarely copied at the
metropolitan and episcopate sees. Manuscripts were also created at the stauropegic Rila
Monastery, which was under the control of the Patriarch of Pe¢ at the time.
At the beginning of the century, several monastic centres were active: the Eleshnitsa
Monastery and probably the Seslavtsi Monastery, in the Sofia region, as well as the Vratsa
Monastery. It is possible that the organised copying of books also took place at that time in
the epoch’s largest and most influential centre: Etropole, located in the Lovech Eparchy,
which flourished from the 1620s to the mid-1640s. During the second half of the century,
copying activities were concentrated within the territory of the Plovdiv Metropolitanate — in
the Sub-Balkan town of Karlovo and the Sredna Gora village of Adzhar, as well as at the
Kuklen Monastery in the Rhodopes. In Adzhar, a scriptorium of a parochial type was formed,
most likely connected to the activity of the school for training priests. There is no extant data
about the functioning of a Rila scriptorium. However, the monastery was a favourite
destination for visiting men of letters.

The research on the social profile of the forty-seven known scribes, as manifested by
the data in ninety-seven preserved colophons, reveals that the 17"-century men of letters were
representatives of the lower clergy and the Christian flock: monks, hieromonks, priests,
deacons, and laymen. Some of them bore the literary titles diak, gramatik and daskal.
Statistical evidence about the social profiles of scribes and the participation of various groups
in the creation of books indicates that over the course of the century there was a tendency
towards an increase in manuscript copying activity in parish contexts. Among the most
productive copyists were calligraphers such as Hieromonk Danil of Etropole, Vasiliy of Sofia,
Priest Avram Dimitrievich from Karlovo, daskal Filip from Adzhar, and some others who
played an important role in the literary process.

A comparison of the production of the various centres and the individual scribes
shows the existence of specialisation within their work. It was characterised by the
reproduction of a certain type of books depending on whether their activity was connected to
the monastic or parish liturgy. This process is characterised by varying degrees of adherence
to specific norms in the assembling of sets of liturgical books. The centres’ specialisation was
also accompanied by the observation of certain graphical (script and decoration) and
orthographic conventions. The geometric semiuncial dominant during that epoch — the so-
called Etropole (Sredna Gora) script — had several basic, genetically related local variants:
the Etropole, Karlovo-Kuklen and Adzhar variants, as well as another version with an
uncertain localisation which preceded them.

A general survey of the preserved 17th-century Bulgarian manuscripts shows that
nearly 80% of them were intended for narrowly liturgical needs: psalters, euangelia, apostoloi,
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sluzhebnitsi, horologia, oktoechoi, triodia, festal and ordinary menaia, synaxaria, breviaries,
various liturgical anthologies, and others. The share of anthologies for reading, which have
varying degrees of involvement with the liturgy or else are unconnected to it, constitute 18%
of the total production. Among them, we find several traditional anthologies and works: two
panegyrika and one collection of Sunday and festal sermons, four so-called ‘collections of
miscellaneous type’, and a copy of the Alexandria. Against this background, the damaskins
that had recently entered the repertoire stand out remarkably — a total of thirty-five archaic
and Modern Bulgarian collections, as well as three copies of The Miracles of Theotokos by
Agapios Landos in the 1684 translation of Samuil Bakachi¢. The remaining manuscripts
contain grammatical works: O pismenekh by Constantine of Kostenets and the Church
Slavonic Grammar by Meletius Smotrytsky. Books suitable for a monastery library are
completely absent, such as paterika or collections of theological-philosophical works. The
repertoire lacks also historical works, such as chronicles, for example.

Along with the wave of democratisation and modernisation of letters brought by the

damaskin trend, the 17th—century Bulgarian book production shows yet another strong
tendency — that of archaisation. It has various aspects and is manifested at the levels of
selecting book compositional models and constituent texts/translations, orthography, and
manuscript graphic appearance. The archaisation was a conscious turn towards the classical
literary heritage of the Old and Middle Bulgarian periods. Sticking to the tradition, also meant
maintaining the cults of pan-Slavic and local saints: St Cyril the Apostle of Slavs, Serbian
saints Simeon and Sava, the Ttrnovo saints Hilarion of Moglena and Mikhail the Warrior, as
well as the anchorites Prokhor of PSinja, Gavril of Lesnovo and Yoakim of Osogovo. The cult
of St John of Rila was maintained in Rila and in some monasteries in the Sofia eparchy,
Vratsa, and Etropole. According to the manuscript tradition, the cult of the popular Balkan
saint Petka of Ttrnovo was spread everywhere.
Without any doubt, the significant number of damaskins can be interpreted as an important
change and transformation not only in the linguistic, but also in the macro-genre
characteristics of the letters. A key to explain the damaskins’ popularity may be the very
structure of the original Treasure as an anthology of Sunday and festal homilies and lives of
especially revered saints. This structure, which was open to interpolation, and the
contamination of the triodion and menaion content made the book suitable for the parish
liturgy. Thus it turned out to be a practical choice as a source of texts more for the newly
established parochial scribal centres such as Adzhar, rather than for the monastic calligraphic
centres such as Etropole, which continued to prefer the traditional types of compositional
structures.

The reconsideration of the activity of the 17th-century scribal centres and scribes in
light of the latest discoveries elucidating the beginnings, genealogy and dialectal basis of
early Modern Bulgarian damaskins, provides more arguments in favour of the hypothesis that
puts Lovech as the place of origin of the Sredna Gora translation and probably of the very first
texts that appeared in the new literary language based on the vernacular.

It can be concluded that the creative energy of Bulgarian men of letters during the 17
century did not manifest itself in the creation of original works but rather in their efforts to
preserve the tradition. Their editorial and compilation work culminated in the shaping of a
new comprehensible literary language, which combined classical heritage with living speech.
This also resulted in the formation of a new taste for the written word among Bulgarians.
Books, albeit still religious in essence, ceased to belong to the Church and men of letters.
Through edifying and entertaining stories that were accessible for listening and reading, books
ceased to serve the ritual and sermon alone and prepared a wider audience for the emergence
of a new kind of literature.
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PE3IOME

[Tpe3 XVII Bek KHM)KOBHATA IEMHOCT HA IPABOCIIABHUTE OBJITapH IPOTHYA B YCIIOBHU-
ATa HA MHOBEPCKO yIpaBjieHue B rpanunute Ha OcMaHckara umnepus. beiarapckure 3emu ca
Pa3NOKbCAHU B JAMOLIE3UTE HA TPU CAMOCTOSATENIHU IIbPKBU — JIOMUHHpaHUTEe OT rbpuu Kone-
TaHTUHOMOJICKA naTpuapiius u OXpuacka apxuenuckonus, u cpbOckara [ledka natpuapiius.
[Ipu numcata Ha He3aBUCHMa OBJIrapcka LIbPKBAa M IbpXKaBa, KaTO OCHOBHHM MATPOHU Ha
KHIDKHUHATA, KaKTO U MPU OIPAHUYCHOTO HA0aBSHE HA CIABSHCKU KHUTH, MTeYaTaHU 3a] Ipa-
HUI[a, TPENHUCBAHETO Ha PbKa MPOIbJKaBa Jja € OCHOBEH HAUMH 3a MOJIbpkKaHe Ha Oorociy-
KeOHUST KHIDKEH (DOH Ha MaHACTUPHUTE M eHOpHiickuTe XxpamoBe. OT riieaHa Touka Ha OBJI-
rapckara JIMTepaTypHa UCTOPHs CEIEMHA/IECETOTO CTOJIETUE € MEPHUO]] Ha TBOPUYECKA CTarHa-
1S, JOKOJKOTO HACIEJICHUTE JIMTEPATypHU MOJENN CE OKa3BaT HEMPOJYKTUBHU U HE Bb3-
HUKBaT HOBU OPUTMHAIHU npou3BeneHus. OT apyra cTpaHa, UMEHHO Ipe3 TO3U MEepUoj ce
MOSIBSIBAT IIbPBUTE TEKCTOBE HAa HOBOOBITapCKH KHIDKOBEH €3WK Ha HapoaHa ocHoBa. HoBara
KHM)KOBHA TEHJICHLIUS € TACHO CBbp3aHa C pEeleNUUsITa Ha HOBOIpbLIKaTa aHToJorus Ha Jla-
mackuH Ctymut ,,Cekposuime” (Benernus, 1557/8). Kem kpast Ha X VI B. ce mosiBsSiBa HEHHUAT
T.Hap. ,,CPEIHOTOPCKU * apXauy€eH MPEBOJ], KOMTO CTaBa OCHOBA 3a ITbPBUTE TEKCTOBE, a/1allTH-
paHu Ha HOBOOBJITAPCKH KHMKOBEH €3UK. Taka B OBJATapCKUsl KHIDKEH perepToap HaBIU3aT U
T00WBAT ToJsIMa MOMYJISIPHOCT JaMacKUHUTE, COOPHHUIIM HA apXaudeH UM Ha HOBOOBITAPCKU
€31K, KOUTO UMaT pa3HOOOpa3eH ChCTAB U BKIIIOUBAT CHILO TaKa HEJAMAaCKUHOBHU TEKCTOBE.

Jocera ¢eHOMEHBT Ha JaMaCKUHUTE € U3CIIEABAH OTJEIHO OT UCTOPUSTA Ha KHIKOB-
HUTE IEHTpOoBe. Taka OCTaBaT peaulla HEPEIICHU BBIIPOCH, CPEell KOUTO U: KbJI€ Bb3HUKBA
»CPETHOTOPCKUAT apXandeH MPEeBOJl U HETOBUTE HOBOOBITApPCKU BEPCUU, 3aII0 U300PHT Ha
OBJITAPCKUTE KHIKOBHUIIM Taja TOYHO BbpXY JlamackuH-CTynuTOBaTa aHTOJOTHUSI U KaKBU
ca MPUYMHUTE ¥ KHWKOBHHUTE MEXaHU3MH, JOBETH O IMOSBaTa HAa MbPBUTE HOBOOBITAPCKU
TekcToBe? OTroBOpUTE HA TE€3W BHIIPOCHU M3MCKBA KOMILIEKCHO M3CJIEIBaHE, B KOETO KHIKOB-
HUTE U eKCTPAKHIKOBHHUTE (PaKTOPH, OMPEIENAIIM KOHTEKCTa 3a MosiBaTa U IIMpOKaTa Momy-
JSIPHOCT Ha JIaMacKUHUTE, J1a ObJaT pasriiexkaaHd Ha (poHa Ha II0CTHATA JEHHOCT U PBKO-
MMCHA MPOAYKIMS Ha KHUYKOBHUTE LIGHTPOBE OT apeajia Ha TAXHOTO pa3npoCTpaHEHUE, KOETO
BIIPOYEM € U OCHOBHA 11€J1 Ha IPOYYBAHETO, YUUTO PE3YJITATH Cca U3JI0KEHU B MOHOTpadusTa.

JloceramHuTe U3cneaBaHUs BbPXY OBITapCKUTE KHUKOBHH IIEHTPOBE U KHI>KOBHUIU
ot XVII B. ca pa3nuuHu 1o CBOUTE IEJIH B 00XBAT U pa3yuTaT Ha pa3sHOPOIHH TI0 CBOSITA Mpe-
M3HOCT MeToau. ToBa Hallara peBU3Hs Ha TEXHUTE PE3YyATaTH U AOIIBIHUTEIHHN NPOyYBaHUSI.
B nactostmoro m3cnensane ca BmrodeHH Han 300 Ownarapcku pekomucu oT XVII B., kakTo
MOJMUCaHU, TaKa ¥ aHOHUMHH, U TIXHOTO 0OcCJe/IBaHe ce OCHOBaBa Ha mManeorpadCcku, TeKc-
TOJIOTUYEH, CPAaBHUTEITHO-TUITOJIOTUYEH M CTATUCTUYECKHW aHalu3. PesynraTtute paskpuBar
CIIETHUTE XapaKTePUCTHKU Ha KHWKOBHUS U JUTEepaTypeH mpotec. ['eorpadusra Ha mpenuc-
BayecKaTa akTUBHOCT BKJIt0uBa 36 cpenmiia, ot kouto 18 cenuma u 18 manactupa. [loBeueto
oT Tsx momnaaar B npenenure Ha Coduiicka, TepHOBCcka U [InOBIMBCKA MUTPOMOIHUS — TpU
chcenHU enapxuu Ha KoHCTaHTHHOMOJICKATa IIbPKBa, B KOUTO ce HaOJI0JaBa M BIMSHHUE Ha
[leukara natpuapmms. Psako ce KonupaT KHUTH B MUTPOIIOJIUTCKUTE U €MUCKOIICKH IIEHTPO-
Be. Cpen akTUBHUTE LIEHTPOBE OT €110XaTa € U CTABPONUTHAIHUAT PUICKM MaHAcTUp, KOUTO
Ce HaMHpa MO/ OleKaTa Ha CPhOCKHUS maTpuapx.

B Hayanoro Ha BeKka PBKONUCU CE€ Ch3/1aBaT B HAKOJIKO MAaHAaCTUPCKU CPEIHINA —
Enemnunmkust u CecnaBckus MaHactup B Codwuiicko, KakTo U BbB BpadaHckus MaHacTup
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,»CB. Tpouna®. Be3M0OXHO € 110 ToBa BpeME OpraHU3UPaHO IPENHUCBAHE Ha KHUTU J1a € UMaJo
U B Hali-rojieMusi 1 aBTOPUTETEH 3a enoxaTa KaaurpaQcku ueHTbp — ETponosickus, Hamupaig
ce B npenenute Ha JloBemka enapxus Ha ThpHOBCKaTa MUTPOIIONHS, KOWTO MPOIb(TsABa Ipe3
20-te — 40-te rogunu. IIpe3 BropaTa mojioBUHA Ha CTOJIETHETO, MPENHUCBAYECKATAa AKTUBHOCT
€ ChCpenoToueHa B rpaHuiuTe Ha [oBAMBCKaTa MUTPOIIONUS — B MMOJ0ATKAHCKOTO Tpaade
KapnoBo, cpennoropckoro ceno Amxkap (nH. Cexen) u B Kyknenckusa manactup ,,CB. Bpa-
yoBe Ko3ma u Jlaman“ B Pononure. Ampkap € HEHThp OT CHOPHUICKH THII, YUATO JEHHOCT Haii-
BEPOSITHO € CBhp3aHa ¢ (YyHKIIMOHUPAHETO HA YUHIIUINE, KBJIETO Ca MOATOTBIHU OBICIIN CHO-
pulicku cemeHu. Hsama nanHu npe3 u3ciaeaBaHus NEepuol Ja € UMAJIO aKTUBEH CKPHUIITO-
puii B Punickust manactup. Oburenrta obaue € mpuTeraTesieH HEHThP 3a TOCTYBAIld KHU)KOB-
HULIH.

[TpoyuBanero Ha coumannusi npodun Ha 47 KHIKOBHHIIM, TO3HATH IO 3aITa3eHUTE
97 xonodonu, pazkpusa, ye npe3 X VII B. konmucTute Ha PHKOMKUCH Ca OT CPEAUTE HA HUBIIIHS
KJIUP U [1aCTBOTO: MOHACH, HEPOMOHACH, CBELLIEHUIIH, IIKOHU U MUPAHU. HsKOM OT TAX HOCAT
KHIDKOBHUYECKHUTE TUTIH: 05K, epamamuk, dackai. CTaTUCTUYECKUTE JaHHU 32 COIMAIIHUS
CTaTyT Ha KHIKOBHUIUTE M yYaCTHUETO Ha PA3IUYHUTE IPYIH B Ch3/1aBaHETO HA PBKOIUCU
MOKa3BaT, ue B nporexenue Ha XVII B. ce ouepTaBa TEHACHIMS 3a HAPACTBAHE HA IPENKCBa-
yeckaTa aKTHUBHOCT B eHopuiicka cpena. Cpen Hall-pOAYKTUBHUTE KOMMCTU Ca U3THKHATH
kanurpadu, kato epomonax lanuun Erpononcku, Bacwmmit Codusinun, iepeir ABpam [u-
muTpueBuy ot Kaprioso, nackan ®@wiun ot Apkap, KOUTO UTPasiT BaKHA PoOJis B KHU>KOBHUS
poliec.

CeprocraBkaTa MeXAy pbKONUCHATAa MPOAYKIUS HA Pa3IMYHUTE LEHTPOBE U OTAETHU
KHIKOBHUIIM pa3KpHBa Mo{UepTaHa Clieluann3anus B TAaXHata padora. Ts ce uzpassipa B mpe-
MUCBaHE Ha OIpEJIEIeH TUIl KHUTH B 3aBUCMMOCT OT TOBa JaJld TAXHATa JEHHOCT € CBbp3aHa ¢
MaHAaCTUPCKO, MM ¢ eHOopHiicko OorocmyxkeHue. IlpouechT ce XapakTepusupa ¢ pa3ivyHa
CTENeH Ha ChbOOpa3siBaHE ChC CHEIUPUUHN HOPMU B CHCTaBIHETO Ha KOMILIEKTH OT OOrociy-
xeOHu KHUru. Crienpanu3anusaTa Ha HEHTPOBETE € ChIIPOBOJICHA U OT CJIEAIBAHETO HA OIpe/e-
neHa rpaduyHa (MMCMO U yKpaca) U MpaBonucHa HopMa. B Ta3u emnoxa 1oMHHMpA Fr€OMETpH-
3UPaHMAT MOJYyCTaB — T.Hap. ,,eTPONOJICKO (CPEAHOIOPCKO) MUCMO, KOHTO MMa HIKOJIKO OC-
HOBHM T€HETHMYHO CBBP3aHU JIOKAJHU Pa3HOBUIHOCTU: ETpomoscko, KapiaoBO-KYKJIEHCKO U
aJP)KapCKO MMCMO, KaKTO U OLIE €IMH BApUAHT C HEYCTaHOBEHA JIOKAJIU3aLus, KOUTO M Mpe-
X0XJa XPOHOJIOTUYECKH.

Haif-o0mn1 npernen BbpXy 3amaszeHute Owjirapcku pbkonucu oT XVII B. mokassa, ye
80% OT TAX ca MpeaHa3HAYCHH 3a TSCHO OOTOCTYXKEOHHM HYXK/IU: TICAITUPHU, €BAHTEIIHS, aIrloC-
TOJIH, CITY>K€OHHUIH, YaCOCIOBU, OKTOMCH, TPHUOIH, IPa3HUYHHU U CIIY>KeOHH MHHEH, IIPOJIO3H,
TpeOHHUIIU, pa3IUYHU OorociaykedHu cOopHULU U ap. [enbT Ha COOPHUIIUTE C YEeTHBA, KOUTO
UMaT pasjMyHa CTEeNeH Ha 0OBBP3aHOCT ¢ OOrOCIy)KEHUETO UM HAMAT OorociayxeOHa yroT-
peba, obema 18% ot msumara mpoaykius. Cpen TAX c€ OTKPUBAT HAKOJIKO TPATUITMOHHU aHTO-
JIOTMM Y TIPOU3BENICHUS: /IBA ITAHUTHPHUKA U €IMH COOPHHUK C HEJIeIHU U MPa3HUYHU CJIOBa, ye-
THPH OT T.HAp. ,,cCOOPHUIIN CHC CMECEHO ChAbPKAaHUE , U €IHO Komue Ha ,,Anekcanapus. Ha
TO3H ()OH M3II'BKBAT HOBUTE 3a pereproapa JaMacKuHU — 00110 35 apxauuHu ¥ HOBOOBJIrapc-
KM cOOpHUIHM, KaKTO U TpH Ipemnuca Ha ,,Yyneca boropoanunu‘ Ha Aranwuii Jlanaoc B nmpeBoj
Ha Camyun bakauny. OcTaHanuTe KHUTH ChABP)KAT TPaMaTUYeCKU ChUMHEHHS: ,,3a OyKBUTE
Ha Koncrantun Kocreneuku u npenuc Ha ,, l{bpkoBHO-cI1aBsiHCKaTa rpamaTuka’ Ha Menetuit
Cmotpunku. Ot peneproapa OTChCTBAT KHUTH, MOIXOISIIM 33 €JHAa MAaHACTUPCKa OMOIHOTE-
Ka, KaTo MaTepUIly WKW COOPHUIIM C OOTOCIOBCKO-PUIOCO(DCKN ChUYMHEHUS, KAKTO U UCTOPH-
YeCKHM ChUYMHEHHUS, KaTO HallpuMep XpoHorpadu.

Hapen ¢ nemokpaTu3npaHeTo U1 MOACPHU3UPAHETO HA KHWKHUHATA YpEe3 HABIU3AHETO
Ha JaMacKHHUTE, ObJrapckara ppKonucHa npoaykius o X VII B. ce noqunHsABa U Ha oule eA-
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Ha [oJYepTaHa TEHJICHIUS — Ha apxau3upaHe. Tsd uma HAKOJKO acleKkTa U Ce u3passiBa B U3-
0opa Ha KHIDKOBHUIIUTE Ha HUBO ChCTaB Ha PbKOMUCHUTE, U300p Ha TEKCT/IPEBO/, IPABOIUC U
rpa¢pudHo oopmieHre. ApxXxau3UpaHETo € Ch3HATEIHO OOpBIIaHE KbM KIACHYECKOTO KHU-
YKOBHO HACJIEJICTBO OT CTapoOBIrapcKusi U cpeqHoOBIrapckus nepuol. IlpuabpxaneTo KbM
TpaauIMATa O3HAYaBa U MOIBPKAHETO HA KYJITOBETE KbM OOIIOCIABIHCKA U MECTHH CBET-
mu: Koncrantun-Kupun ®@unocod, Cumeon Cprocku, CaBa CpbOCKH, THPHOBCKUTE CBETIIH
WNnapron Mwbriencku, Muxawn BowH, KakTo W 3amagHoOBIATapckuTe aHaxopeTu IIpoxop
Imuucky, Tappun Jlecaocku u Moaxum Ocoroscku. KynTsT kbM cB. MBan Puncku e noa-
nbpkaH B Puiia u B Hskon Manactupu B Coduiicka emapxus, BbB Bpana u 8 Erponosne. Cro-
pen CBHIIETEICTBOTO HA phKomucute mpe3 XVII B., KyaThT KbM 00IIOOATKAHCKATa CBETHIIA
[Tetka EnuBarcka (ThpHOBCKA) € MOBCEMECTHO Pa3lpPOCTPAHEH.

[onemusT 6poii TaMacKMHM HECHMHEHO MOXe /1a Ob/Ie ThIKYBaH KaTo BakKHA MPOMSI-
Ha U TpaHc(hopMalks HE caMO B €3UKOBOTO, HO U B MAaKPOXaHPOBOTO KHUKOBHO CTaTYKBO.
Kirou kbM 0OSICHEHHETO Ha MOMYJSPHOCTTA HAa JaMAacCKMHUTE TPsiOBa Ja ce ThPCH B caMaTa
CTPYKTypa Ha OPUTHHATHOTO ,,CHKpOBUIIE KATO COOPHHUK OT HEAETHU U MPa3HUYHU CJIOBA,
NOYYEHHMsI ¥ )KUTHS Ha 0COOEHO MOYUTAHU CBETLU. Ta3u CTPYKTypa, KOSITO € OTBOPEHA 3a UH-
TEPIOJIALMKA, 1 KOHTAMUHUPAHETO HA TPUOJHO U MUHENHO ChAbpPKaHUE, IPEBPHILA KHUIATa
B MMOJXO/AIIA 3a ynoTrpeda B eHopuiicka cpena. M Ts1 e m30paHa 1mo 4ucTo NpakTU4eCKH MpH-
YMHU KAaTO U3TOYHHK 3a TEKCTOBE, MOAXO/SAIIM TOBEYE 32 HOBOBB3HUKHAINTE EHOPUNCKH Cpe-
WA Kato AJpKap, OTKOJIKOTO 33 MaHACTHPCKUTE Kanurpadcku meHTpoBe kato Erporore,
KBJIETO C€ MPEANOYUTAT TPATUIIUOHHUTE IO ChCTaB COOPHUIIH.

Harpynanute nannu 3a geifHocTTa Ha OBJITapCKUTE KHIKOBHU LIEHTPOBE M KHUKOB-
Huuu ot XVII B., pa3riienanu B CBETIMHATA HA TIOCIEIHUTE OTKPUTHS 32 HaYaJIO0TO, FEHEeano-
rUsTa U JIMajeKTHaTa OCHOBA Ha PaHHUTE HOBOOBJITapCKU JaMAacKUHU, NpUOABAT HOBU apry-
MEHTH B I10J132 Ha XUIoTe3arTa 3a JIoBed kaTo MACTO Ha MOsBA HA ,,CPEJHOTOPCKUS* apXanueH
IIPEBOJ] M BEPOSITHO HA TbPBUTE TEKCTOBE HA HOBMSI KHI>KOBEH €3UMK Ha HapOJHA OCHOBA.
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