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ABSTRACT

Women's Voices in Bulgarian poetry. Aspects of Intertextuality (Sofia, Prosveta, 2015) by Iren
lvancheva discusses important phenomena in Bulgarian women's poetry from the mid-19"
century to the 1940s through the perspectives of intertextuality and literary-historical
reconstruction. Some of the contributions of Iren Ivancheva’s monography are: the attempt to
redefine the concept of women's writing; the discovery of two poets of the post-Revival period —



S‘.—R 1w e-CriucaHue B 00,1aCTTa HA XyMaHUTAPHCTHKATA
* 4 X-XXI B. ron. 1V, 2016, 6poii 7; ISSN 1314-9067 http://www.abcdar.com

the sisters Elisaveta and Maria Nenovi and the detailed presentation of their co-authored
collection of poems from 1890; the analysis of important facts of the life and the creative
biographies of poets Rosa Popova and Dora Gabe; the interpretation of Mara Belcheva’s poetry
through various aspects of her spiritual quest; the first comprehensive portrait of marine writer
and poet Vesela Strashimirova. The book offers interesting literary portraits of Blenika and
Magda Petkanova.

HNpen UBanuyeBa. ['y1acoBe HA :KeHH B ObJrapckara moesusi. ACeKTH Ha
MexkayTekeToBocT (o1 cpenaTa Ha XIX 10 40-Te rogunn Ha XX BeK).
IIpocsera, Codusi, 2015, 464 c., ISBN 9789540131306.

PE3IOME

,,] TacoBe Ha ’keHU B ObJrapckara noesus. Acrnektu Ha MexayrekcroBoct” (Codus, IIpocsera,
2015) na Mpen MBandeBa o0roBapsi BAXKHHU MPOSIBU B KEHCKATa HU 1oe3us oT cpepata Ha XIX
10 40-te ronuHu Ha XX BEK, CIIY’)KEHKU CH € U3CIIE0BaTEIICKUTE paKypCcH Ha
MEXTYTEKCTOBOCTTA U JIUTEPATyPHOUCTO-pUUECKaTa pEKOHCTPYKIUS. [[puHOCHN MOMEHTH ca:
OINUTHT 32 NpeAepUHUpaHe Ha MOHATUETO KEHCKO MUCAHEe; OTKPUBAHETO HAa JIBE
cl1e10cBOOOXKIEHCKH noeTecH — cectpute Enucasera HenoBa u Mapus Henosa, u neraitiiHOTO
IpeJCTaBsHE Ha TAXHaTa o0m1a ctuxocOupka ot 1890 r.;aHanu3bT Ha PAKTHU OT KUTEHCKUTE U
TBOpueckuTe ouorpaduu Ha noerecute Poza [lonosa u Jlopa ['abe; mpounThT Ha nmoe3usaTa Ha
Mapa bendeBa npe3 pa3iuyHU aCeKTH Ha HEMHUTE JyXOBHU THPCEHMSI; IPEACTABSIHETO 3a
II'BPBU ITBT C LISUTOCTEH MOPTPET Ha MHcaTeIKaTa v rnoereca MapuHuctka Becena Ctpamumuposa.
Knurara npeayiara MHTEPECHU paKypcH B mopTrpetute Ha bnenuka u Maraa IleTkaHoBa.
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Hpen Heanuesa-Meporcancka npenosiaBa GpeHCKU €3UK U IUTEpaTypa B Y HUBEPCUTETA HA
Cuncunatu. Ot 2001 1. xuBee B CAILL. Mma nokTopcku creneHu mo GppeHcka TuTeparypa ot
VYuuBepcurera Ha CHHCHHATHU U TI0 OBJIrapcka aureparypa oT bbirapckara akagemus Ha
nHaykute. Crienuanusupaiia € u B o0sactra Ha Haykute Ha poja (Gender studies). Jluteparypen
KPUTHK U U3CJIEI0BATENl C MHOXKECTBO MyOIMKAIIMU B ObJTrapcKaTa JIMTepaTypHa NepuoanKa
mpe3 80-te u 90-te rogunu. Pabotuna e B Hanmonanuus Mmy3eit Ha ObJrapckara JIuTeparypa,
Hanmonannara 6ubnuoteka ,,CB. cB. Kupun u Meroauit”, M3znarencrsoro Ha BAH, uznarencro
»IIpocBera”, UHcTuTyTa 32 nuteparypa npu bAH. ABTop € Ha ,,bperose Ha uyBcTBOTO. [ 1acoBe
Ha eHu B Obsirapckara noesus”. C., YU ,,Kimmment Oxpuacku”, 1995. Hackopo uznese ot
nedat kHUrata 1 Bupxy lOmus Kpwscrea u Acus xebap ,,Jla nuien: Ha e3uka Ha Apyrus
(,.Ecrire dans la langue de I’autre”, Paris, L’Harmattan, 2015). 3cieqoBaTelIcKuTe ¥ HHTEpPECH
ca B o0nactuTe Ha eMHUHU3MA, CPABHUTEITHOTO JINTEpaTypOo3HaHHe, Obrapckara JuTeparypa,
¢bpenckata u ppaHkopoHCKaTa TUTEPATYpA.



