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ABSTRACT

The book is dedicated to the 130™ anniversary of the poet Dimcho Debelyanov; vet, it has no
jubilee character. It abides by the evolved notions of the monographic genre — that the scope
of a poet’s quests and self-expression should match a concept of his work dependent on their
specificities and place in his poetic world and their current interpretation. The choice of this
approach leaves its impression on each of the texts included in the analysis and on the book as
awhole.

As befitting a poet of Debelyanov’s magnitude the introductory part addresses issues related
to the aesthetic creed to which he aspired, to the overcoming of the temptations of his milieu.
In a number of cases, the book offers correctives to attitudes, views and reactions attributed to
Debelaynov and circulated as truths by memoir writers and scholars. This was prompted by
arguments stemming from an in-depth reading of Debelyanov’s surviving correspondence as
well as from an analysis of his communion with the oeuvres of Bulgarian and foreign authors,
the study of his own work and his contributions to periodicals.

The section Among Predecessors and Contemporaries reveals Debelyanov’s exceptional
talent in his tense dialogue with the tradition bequeathed by Botev, Vazov, Pencho Slaveykov,
Yavorov as well as with representatives of his own generation such as Nikolay Liliev,
Lyudmil Stoyanov, Trifon Kunev, Teodor Trayanov, Emanuil Popodimitrov, Geo Milev, the
translator and poet Georgi Mihaylov, the fiction writers Yordan Yovkov, lliya Ivanov-
Cheren... The book sheds light on the question why Debelyanov rejected the bohemian
society and how he aspired at his own version of an aesthetics of symbolism. He achieved this
without professing himself as a reformer, creating a fully-fledged lyrical aesthetics that had a
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lasting impact and was marked by deep sincerity and confidentialness. Debelyanov did not
pursue glory or material prosperity through his poetry, he did not allot his poetry the role of a
weapon of social justice or put it in the service of fashionable aesthetic manifests or topical
civil doctrines. His lyrical poetry was — and continues to be! - a fateful confession of his
intimate human nature whose emotive charge and emanations appeal to each new generation
even to the present day.

The chapter titled 4 Glossator's Highlights occupies a special place in the book with its
interpretation of particular manifestations of Debelyanov’s presence in literature, as well as of
key episodes of his life. A major part of the book’s revealing conclusions result from the
author’s persistent search in the press from the beginning of the century, which has enabled
him to attribute Debelyanov the authorship of a number of published texts and to draw a more
comprehensive picture of his editorial work for the newspapers Den (The Day) and Vardar
(The Vardar). The chapter discusses the authorship of the essays Proshtavane s Yavorov (A
Farewell to Yavorov) and Posedniyat haydutin (The Last Hajduk) included in the published
editions of Debelyanov’s writings. The book points out the poet’s extremely interesting views
on foreign authors such as Gogol, Valery Bryusov, Nietzsche, among others, which serve as
proof of his indisputable critical sense, inventiveness and insight. At the core of a number of
the fragments is newly published original material from the Debelyanov Archives (letters
from and to the poet, his family’s correspondence ensuing his death, the full text of the Death
Certificate).

To a great extent, the concluding chapter of the book — The Poet — His Death and Post
Mortem Being — is of similar nature. The documents from the Central Military Historical
Archives related to Debelyanov’s days on the front and his death have been studied and
presented for the first time. This is also the first time that portraits of his closest battlefield
comrades (Major Tomov, Lieutenant Tsvetanov, Captain Stoyanov, Non-commissioned
Officer Tihomir Gerov) have been brought to the audience’s attention.
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PE3IOME

Knurara e mocserena Ha 130 r. ot poxaenuero Ha Jumyuo [de6enstHoB. Ho Ts1 Hsama robueeH
xapakrep. M3nppxkaHa € B Ayxa Ha MPOMEHEHHWTE MPEACTaBH 3a MOHOTpadUUYHUS KAHp —
00XBaTHOCTTAa TO OTHOIIEHHWE HAa TBHPCEHHATA W U3SIBUTE HaA IOETa Jia MPHUIIOKPHBA
KOHIIEMNIHs, 00yCIIOBEHa OT camara UM creruduKa U MSICTO B HETOBHSI TBOPYECKHU CBAT, U OT
JIOCETANTHOTO ChCTOSIHUE Ha TsIXHAaTa WHTepnperanus. U300pbT HA TO3W MOAXO Hajlara CBOS
OTIIEYaThK BHPXY BCEKH OT BKIIFOUEHUTE TEKCTOBE, BbPXY OOJIMKA HAa KHUTATa KaTo II5UI0.

BbBexmamara yact, HaIrbJIHO OIPaBIaHO 3a MOET OT paHra Ha JleGensHOB, MHTEpIpeTHpa
mpo0JieMH Ha €CTETHYECKOTO BEpYIo, M0 KOETO TOH ce JOMOTBa, Ha MPEOJIOJIIBAHHUTE
M3KYIICHHS, B KOUTO T'0 BBBIMYA 3ao0WMKaisIIara ro cpena. B pemuna ciydam TyK ce
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IpeayiaraT KOPEeKTHUBU HAa TBOPYECKU HAIrJacH, BWKIAAHUS U PEAKUUH, MPUIKACBAHU MYy U
THKUPAHU OT MEMOAPUCTU U M3CJEIBAYU C INPETEHLUMUTE 32 UCTUHHOCT. ApPryMEHTHUTE 3a
TOBa MPOM3TUYAT OT 3a1bJI00UYEHHS MPOYUT HA CTUTHANATa A0 HAC KOPECHOHIEHIIMS, Taka U
OT aHaJIM3 Ha OOIYBaHETO MYy C TBOPYECTBOTO HA HAIIM U UYKIH aBTOPHU, HA COOCTBEHUTE MY
MPOSIBU U CHTPYAHUYECTBO B IEPUOANYECKUS I1€YaT.

B pazznena ,,Cpen npeaxoJHUIN U CHbBPEMEHHULIU M3KIIOUUTEIHUAT TaJaHT Ha JeOensiHoB e
Pa3KpUT B HaOperHatus My AUAIOr ¢ TpaauuusaTta, 3aBeuiaHa ot bores, Baszos, Ilenuo
CnageiikoB, SIBOpoB, U ¢ MPEACTABUTEM HAa HETOBOTO NokoJieHue B miero Ha H. Jlunues, JI.
CrosnoB, Tp. Kynes, T. TpasnoB, EmM. IlonaumutpoB, I'eo MwuineB, npeBomauda-noer I'.
Muxaiinos, Ha Generpucture . Mopko, Wnus Vipanos-Uepen... M3scHaBa ce mpoGIeMbT
3aI0 M KakK MOeThT Ka3Ba cBoero ,,HE® Ha Ooxemara, kak ce JOMOrBa /10 CBOM BapuaHT Ha
ecTeTuKaTa Ha cuMBoim3Ma. [loctura ro 6e3 ga JeMoHCTpHpa mo3ata cu Ha pedopmatop,
KaTo Cbh3/1aBa TpaiiHa C BB3JACHCTBUETO CU U IBJIOOKA C UCKPEHOCTTA M JJOBEPUTEIHOCTTA CU
II'bJIHOLICHHA JupuKa. Upes ctuxa [lebensHOB He MpecieBa claBa U MaTepUAIHO 3aMOTBaHE,
HE MY Bb3JIara poJiiTa Ha OpbXKHUE 3a COLIMAJIHU MPABJIMHU, HE IO NTOCTaBs B yCIyra Ha MOJIHU
€CTETUYECKU MaHU(ECTH UM Ha 31000 JHEBHU I'PaKJaHCKU AOKTpUHU. Jlupukara My € — 1 cu
ocraBa! — chIOOHOCHA M3IOBEJ Ha HEroBaTa MHTHMMHA YOBEIIKA CHIIHOCT, YMUTO 3apsii U
M3JIbYBAHMSI HAMUPAT, IIOHE 3aCera, IIbT KbM BCSAKO OT CJICABALUTE ITOKOJICHMUS.

C ocobeHo MICTO B KHUTATa € pasfelbT .l JI0CaTOPCKU aKIEHTH, KOHNTO HHTEepIpeTHpa
OTJICIHU KOHKPETHHU NMposiBU Ha JIeOensIHOBOTO NPUCHCTBUE B JIUTEPATYPHUS KUBOT, KAKTO U
MOMEHTH, OKa3alli Ce BH3JIOBHU B Heromara chAba. Tyk 3HaUMTEIHA YacT OT 0OOrarsBalluTe
KHMraTa o0oOIIeHusl ca pe3yiaTaT OT HACTOATENHU U3AUPBAHUS B MEPUOAMYECKUS IeYaT OT
HA4aJI0OTO Ha BEKa — MPEJCTABAT C€ HEAaBTOPU3HUpaHU Jocera /[MM4YOBHM TEKCTOBE, YIUIBTHSABA
ce TmpeacTaBata 3a peJaKTopckaTta My JAEHHOCT BBB BecTHHIUTE ,.JleH™“ u ,,Bapmap®.
Huckytupa ce mo mpoOieMa 3a aBTOPCTBOTO Ha ecerara ,llpomaBane c¢ SIBopoB™ u
I [OCTIETHUAT XaWJyTUH', BKJIIOYBAHW B W3JaHUATA HA HEroBUTE ChUMHEHHs. M3ThKBa ce
U3KIIFIOYUTEIHO MHTEPECHATa My MO3UIMS — JOKa3aTeJICTBO 3a 0€3CHOpPEeH KPUTHUECKH YCET,
MHBEHIUHU U IIPO30PJIMBOCT — KbM 4YXKIU aBTOpu Kato I'oroi, B. bprocos, @p. Hunme u ap.
B ocHoBara Ha penuna oT (parMeHTUTE ca 3ajlerHald HOBOOIIOBECTEHH OPUTMHAIHU
Matepuanu ot JlebensoBus apxuB (IHCMa OT MOETa U J0 HEro, ceMeiHaTa KOPeCIOHACHIUS
OKOJIO THOenTa My, IbJIHUS TeKCT Ha ,,CMBPTHHS aKT®).

Jlo romsiMa creneH MoJo0€H XapaKTep MMa U 3aBbpIIBAILMAT KHHUrara paszaen ,lloersT —
CMBPT M Outme Post mortem*. 3a mpbB MBT pa3rbpHATO U 33JbJIOOYEHO ca MPOYYEHU U
MIPEACTABEHN JOKYMEHTUTE OT LleHTpanHuss BOEHHO-MCTOPUYECKHM AapXWB, CBBP3aHH C
JleGensiHoBOTO NMpeOuBaBaHe Ha (ppoHTa M HeroBaTta rudesn. 3a MbPBU BT ca MOPTPETYBAHU U
JUYHOCTH, YacT OT OOMHOTO My OOKpB)KEHHE, KOraTo TOW Ce MpoIlaBa C JKMBOTa (Maiop
TomoB, nopyuuk L{BetuHoB, kanutan CtosHOB, nonoduuep Tuxomup I'epoB).



