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Abstract: Lyubomir Kutin, a philosopher by education, created his book when at the
beginning of the democratic changes after 1989 in Bulgaria he headed the municipal
administration for culture in Varna.

Lyubomir Kutin possesses the competence to combine analyses, related to in-depth
rationalizing of notions and research of historical processes, presenting the very culture as a
process, penetrating from the everyday life into the high levels of human activity. Besides, he
relies on the precise instruments of the scientific analysis. The book was written carefully,
captivatingly and it is addressed to a larger target group of readers, including amateurs and
organizers of cultural events.

It gives an agile and intriguing description of the attempts in the last years to define
the phenomenon of “festival” in order to show us the ubiquitous process of festilization. The
book presents some basic differences among festivals on the one hand, and galleries and
museums on the other. Museums contain the indisputable artifacts. Conversely, festival events
overflow the halls, their explosion echoes along the streets, squares, parks.

On the background of these observations, the four following chapters: THE HUMAN
IN FESTIVALS, THE SOCIETY OF FESTIVALS, ARTS FOR FESTIVALS, FESTIVALS
IN THE FIELD OF PUBLIC POLICIES literally resemble a table with rubrics put in the
order of the categories of our thinking: quantity, quality, attitude, modality, which becomes
clear in the chapters of the contents.

However, the chapter with the most significant contribution is the one dedicated to the
human in festivals because, as the author also states, here is the dimension of anthropology
and it should be made clear what these human necessities which make people “festivalize”
are, make them organize and participate in festivals.

In his analysis Lyubomir Kutin presents the different dimensions of the play as an
explanation of the rich festival practices. The play can be competitive and have laureates, but
it can also grow to be a celebration of great artistic talents. The content of the chapter
dedicated to the spectacle shows how festivals are transformed into a new dimension. Finally,
in the second chapter a third layer is reached, a synthesis between the play and the spectacle —
the holiday. The rituals of the holiday through which the past is celebrated started long ago to
enter paradoxical combinations with destructive alternatives — profaning or indecent
ridiculing of praiseworthy personages and traditions. But it is exactly in this dimension of the
holiday that L. Kutin has discovered and given us the chance to think of the festival as an
experiment and an arena of the vanguard.

A book like this one, which is read so easily, can make the reader find layers which, |
suppose, even the very author did not think about in this way.

Of special curiosity are chapters four, dedicated to festival institutions, and chapter
six, where festivals are viewed in the field of public policies. There the sociological analysis
stands out because of its precision, topicality, verifiability.
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Lyubomir Kutin has found a way to visualize problems, to prompt decisions quite
often with some intrigue as well. There the sociological perspective suddenly acquires a
political profile, but not dabbling in politics.
Keywords: Lubomir Kutin, culture, festival, game, spectacle, holiday, ritual, institution
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JIrwoomup Kyrun. CersT Ha pecTuBaaure. 2018, Bapnua: Mopcku cBAT,
236 c. ISBN: 9786197328547

Jlrobomup Kytun poiime B Most poneH rpax ot Crapa 3aropa, cief KaTo 3aeqHo
3apppmuxMe crenuanHoct ¢miocopuss B Coduiickust yausepcuter. B Havamoro na 90-Te
TOJUHH TOH MOe YIpaBJICHUETO Ha KyNTypara B OONIMHCKATa agMUHHUCTpanus Ha Bapha 6e3
Jla € TO3HAT CPeJl MECTHUTE TMOETH, XYAOXKHUIM, My3UKaHTH. HO CKOpO BCHMYKH CTaHaXMe
CBUJIETEN HAa UHUIIMATUBH, 32 KOUTO BCE OILIE CE€ TOBOPHU.

Jlro6omup KyTuH mpuTexaBa KOMIIETEHIMATA Ja ChbUYeTaBa aHAJIU3U, CBBP3aHU CbhC
3a1bI00UYaBaHe B OCMHUCIISIHETO Ha TIOHATHSA, H3CIEIBaHE HAa HCTOPUYECKH IPOILIECH,
MpeACTaBsHE Ha caMara KyJITypa KaTo Mpolec, MPOHUKBAI OT BCEKUIHEBUETO BbB BUCOKHUTE
HHBa Ha YOBEUIKA aKTUBHOCT. 3a€JHO C TOBA CE€ JOBEpPsSIBA HA MPELU3HUTE MHCTPYMEHTH, C
KOUTO COITMOJIO3UTE Ca B ChCTOSHME Ja MPEICHAT Jalu JajJeHa WHUIMATHBA Ha KYITYpHUS
HEOOCKIIOH 3aciy)kaBa Ja ObJe MOJKPEreHa, UMaMe JIM MPaBoO U KakK Jia 1 CPaBHUM C HEIIOo
CPOAHO, MO KAaKbB HAYMH MOXKEM J]a C€ JIOBEpUM Ha MyOJIMKaTa, KOSTO s aKjiamMHupa WU
OCBUpPKBa. ToBa ce OTKpHBA U B Ta3W KHUTA — HE TOJIKOBA TSCHO CIELMAIIU3UpaHa, ye Ja ce
MPUYUCIIA KbM OHE3M HapBhUYHUIIM, KOUTO BIM3AT B ymoTpeda 3a HyXKJaTa Ha Hal-pa3IinyHu
aAMUHUCTpAIIH.

Jlro6omup KyTuH € aBTOp ¥ y4aCTHHK B MHOTO TOOpH MTPOYYBAHUs, 3aTOBA CMsITaM, 4e
,CBEeTBT Ha QecTuBaIUTE M€ OBJE HE MPOCTO €IHO OT MOPEJHUTE KHIDKHU Tela B
OuOIMOTEKUTE HA KYJATYpOJOTMYHUTE WMHCTUTYTH, a OW Morja Jga ce TMoji3Ba OT
MPAKTUKYBAIIX COIIMOIO3H U OT XOpa, KOUTO OPraHU3UpaT KyITYpPHH CHOUTHSL.

Knurata e HanucaHa BHUMaTEJHO U yBJeKaTelHO. BHMMaTenHO o3HayaBa M IaJs1Io,
T.e. 0€3 CII0)KHU TIOHSITHSA, 3alJIETeHU CXEMHU, KOMTO J1a KapaT YuTarels HEMpeKbCHATO Ja ce
MUTa: TOBa OTKBE Oeme? ChabpKaHUETO € ,,pa3ka3Ho’ o cBosATa (hopma, HO € HAITKUCAHO TI0
BCUYKM HAy4YHH CTaHIApTH TakKa, KaKTO TpsiOBa Ja CHU CIYyXH ChC 3HAHUETO €IUH YyYeH.
Pasmuninenusita Ha aBTopa HaJCTPOWBAT MPELU3HUSI MY U ITBJIEH 0030p Ha ChUIECTBYBAIINUTE
¢bakTu.

Knaurara 3amoyBa ¢ TJIACTUYHO W 3aMHTPUTYBAIO OMHCAHWUE HA OMHUTHTE TIPe3
MOCIEAHUTE TOAMHHU Ja C€ OIpelneiu sBIeHUEeTo ,,pectuBan”. Mma nau ro uzobmo? Wnm
JyMara — B3eTa HAKora OT (peHCKH U UTAIMAHCKH €3HK, YIOTpeOsiBaHa JTHEC 3a KaKBO JIM HE —
€ M3ryOmia M3HAYaIHUS CU CMUCHIL. 1 TOBa, 4e HIKOUM Hapuda Hello ,,(pecTuBai € mpocTo ei
Taka, 3a10To OM MOT'BJI Jja IO Hapeye 1Mo ChbBCEM JAPYT HaUMH. ABTOPBHT HU BKapBa B UHTPHTA.
Nma wemo karo ¢ectuBanusupane. dectuBanuTe u3IM3aT Ha Moaa. VMiMa ru B MHOro
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rpajloBe, B MHOTO AbprkKaBU. ChIlECTBYBA U HIKAKBa HAJAbpPKABHOCT, @ €CTECTBEHUSAT BBIIPOC
e: 3amo npe3 XX m XXI Bek karo ue nu ce HyxaaeMm oT ¢ectuBanu? He HM nu crurar
My3euTe, NaHaupuTe, u3noxoenure 3anu? Taka camu cTurame u 10 ocHOBHUSA BbIpoc: 1o e
ToBa (pectuBasn? HaTbkBame ce Ha M3KIIOYMTEIHO MHTEpPECHA MoAapoOHOCT. B myseute, B
rajJiepuMre, ce 4YyBCTBaMe MO OCOOEH HauuH JucTaHiupand. EnBa nu MoxkeMm ga cu
IIPEICTaBUM HSKOM Ja M3MaJHE B €KCTa3 Mpe] KapTHHAa WIM eKcroHaT. Bennara mie ro
U3BeJarT, 3all0TO HE € MOJXOSIIOTO MOBEJACHHE Ha YOBEK B My3eil. Tam ca GescropHuTe
apredakti. OOpaTHOTO — (HECTHUBATBT € MSCTO, KBJIETO UMaMe MHTEH3UBHU NPEKHUBSIBAHUS.
CpOuTHsITa B HErO OTHBAT M3BBH PETYJSPHOTO MPOCTPaHCTBO. EHeprusira Ha MHOXECTBOTO
IIpeuBa OTBBJ 3aJMTE, HEWHATa €KCIJIO3US OTEKBA IO YJIUIUTE, IUIOIIAJUTE, MAapKOBETE.
Bspno, uma ycemane 3a puThbM, 3a HSIKakbB KajgeHaap. Ho 1opu korato cMe ro o4akBaiu, €
HEOUYaKBaH, TOW B3pUBSABA. AKO HE IOCETHI JHEC TajepusAra, ILIe OTHACLI YTpe, HO
MPOITyCHETE JIM IIECTBUATA Ha (pecTuBaja, TpsAOBa Ja yakaTe JIPYr, a TOM HHUKOra HsIMma Jia €
cbiuAT. CTpaHHO €, KaK Ta3u IPEXOJHOCT HU Kapa Jla YCeTUM OHOBAa U3MEPEHUE Ha JKUBOTA,
KOETO € CBBP3aHO C BPEMEHHOTO, HEMOBTOPUMOTO, KOETO JKMBEE CaMO B CIIOMEHUTE U 3a
KOETO HU 3aBUIKJAT, Y€ CM€ OMJIN CBUAETEIH.

Ha ¢ona Ha Te3u HaOmoeHus, caeiBa OCHOBHATA YacT Ha U3JI0)KEHUETO, KOSITO KaTo
ye s € jxaeno Ha MHoro roauHu. Yerupure cnensamu riaasu: UOBEKBT BB
OECTUBAJIMTE, OBIIECTBOTO HA ®ECTUBAJIMTE, HW3KYCTBOTO 3A
OECTUBAJIUTE, ®ECTUBAJIMTE B IIOJIETO HA NIYBJIWYHUTE ITOJIMTUKU
OyKBaJIHO HaIoA00sBaT Ta0NMIIA, C MOAPEACHH M0 PyOPUKU KaTErOPUHUTE HA MHUCIEHETO HHU:
KOJIMYECTBO, KauecTBO, OTHOILIEHHE, MOJAJIHOCT, KOETO JMYM Olle OT JsUIOBETEe Ha
ChIbpKaHUETO. MHOIO € JIECHO J1a ce OTKpHe, Ye B riasara ,,O01ecTBOTO Ha (ecTuBanuTe
CTaBa BBIIPOC 3a MPOCTPAHCTBOTO U BPEMETO.

Ho Haii-chiiecTBeH npuHOC UMa BTopa riaBa (,,JOBEeKbT BbB (ecTUBANINUTE ), 3aII0TO,
KaKTO [OCOYBA U aBTOPBT, TYK € U3MEPEHUETO Ha aHTpornojorusaTa. TpsadBa 1a ce U3ACHU KOU
ca Te3W YOBELIKHM MOTPEOHOCTH, KOMTO KapaT Xopara Ja ,,pecTuBayiesT, kapaT 4yoBeKa Ja
OpraHM3Mpa U /1a y4acTBa BbB (DECTUBAIH.

@pugpux Hunme e octaBmil TeKCT — ,,3a NOJI3UTE M BpegaTa OT HCTOpHATA 3a
XKUBOTa*“. bu Moryo na ce Hamepu Bpb3Ka ¢ ThpceHusTa Ha Jlrobomup KyTuH, KoiTO mbK
uscienBa (QectuBasia B KMBOTAa Ha yoBeka. Hskora Ha Humme my XpymBa, 4e uma Tpu
(¢yHlaMeHTaJIHY HauyWHa Ja nuiieM ucropusta. Enunudar e repouuen. [[pyrara kpaitHocT Ha
NUCaHe Ha MCTOpHs ompuianuyaBa Ha xepOapuil. Kato B mpupogoHaydeH Mmyseil — 3a na
MPOYYHTE HIKAKBU HACEKOMM WJIM C€ HaThbKHETE Ha XepOapuH, Iie 3aryouTe BCIKaKkbB yCET 3a
¢abyna. Tam BCHYKO € MpAIIHO M CKYYHO, PaBHOIIOJIOKEHO M PABHOOTAAJIEUEHO — KaTo B
ckiana. Hurme cmsita, ye MMa U TpeTH IIbT, HApUUYaA TO KPUTHYECKH.

B anammuza cu, Jlrobomup KyTuH karo uye 1M mpeMuHaBa Npe3 HEIlo, KOETO HHU
HariomMHs Ha Hwummre. Karo mpumep moxe nma ce B3eme maparpada, MOCBETEH Ha Wrparta.
Urpara obaue Moxe Ja € KOMIIETHTHBHAa — CbhbpeBHOBaTeNnHa. Tyk cTaBa BBIpPOC 32
(dhecTruBasn, MPU KOUTO C€ M3THhUBAT Jiaypeath... Cemniam ce u 3a u3BectHus Oanetuct Pymnond
Hypees, koiito npe3 1980-te rogqunu m3nparu Cunsu ['miem (Sylvie Guillem) Ha KOHKYypca
BbB Bapha, 3a n1a ce mpeBbpHE B CBETOBHA 3Be3/a. laka 4e JIECHO OuMXxme MOIJiM Ja
NPEOTKpPUEM TepOMYHOTO BBB (ectuBasa. ChAbpKAHHMETO Ha CIEABAlIMA  pa3fel
(,,3penuiie’’) kKaTo ue JIU OTIOHHMPA HAa TEPOUTE B UTPaATa, C aHATN3a HA 3PEIIUIIHOTO JICUCTBHE,
KBIETO KaTo 4e Ju myOnukara B3uMa BpbX. C oOpasuure cu B chepara Ha urpara u
3penuIeTo, (GeCTUBAIUTE Pa3KbCBAT BCSIKAKBU IPAHULM — MMa KAKTO pa3BlICYEHHE, Taka U
pasceiiBaHe, 3allloTO KaKTO MMa KyJITypa Ha pa3BIEUEHUETO, Taka HMMa U KyIT KbM
pasceiiBaneto. M Hakpas, BbB BTOpa TiaBa (,,YOBEKHT BBB (heCTUBAIHUTE ") CE€ CTUTA JI0 CIUH
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TPETH IUIACT, CHHTE3 MEXJly UrpaTa U 3pelIuIleTo — Npa3HuKa. Puryanure Ha npa3Huka, upes
KOUTO C€ 4YecTBa MHHAJIOTO, OTKpail BpeMe BIM3aT B IapaJOKCaHM KOMOHMHAIUM C
JECTPYKTUBHHU alTepHATUBU — MpodaHupaHe WM HENPUCTOMHO OCMHMBAHE Ha JIOCTOJICITHU
IIEpCOHAXXU U Tpaauuuu. Ho To4HO B TOBa M3MepeHue Ha npasHuka, JI. Kyrun e otkpui u e
Jal IIaHC Ja MUCIMM (ecThBaia KaTo EKCIEPMMEHT M KaTo apeHa Ha aBaHrapJHOTO.
decTUBAIBT, MO MOA0OME HA JPEBHUTE MPA3HUYHHU NPAKTHKH, HE € CaMO PETPOAKTHUBEH,
HOCTQJIFMYHO HAaCOYEH Ha3al, a € U MSCTO, KbJIETO MOXE J1a Ce eKCIEpUMEHTHpa 10 CTENeH
,»J1a ce n3raBpu™ ¢ myonukara. [logoO6Hu cb0uTHS Ha PEeCTUBAINTE CE CITyYBAT MHOTO YECTO.

KHura karo a3y, KOsTO ce 4yeTe TOJKOBA JIECHO, MOXKeE Jla HaKapa YnuTaTess 1a OTKpue
IUIACTOBE, KOWTO, JOMYyCKaM, JOPU CaMHAT aBTOP HE € MHCIWI N0 TakbB HaynmH. Ho B
XyOaBHUTE TEKCTOBE, YECTO M TOBA C€ ClyyBa. MHOro OT M3BOJUTE HA aBTOpa B Ta3M IJaBa,
KaTo 4e JIM HAUCTHWHA JIOCTUTAT JI0 Pa3KpHBAHETO ChpIEBMHATA HA (ecTHBana. Ts M3riexna
CEepHO3HA U MOXKE J1a Ce pa3BUBa U 3aHAIIPEN.

CneunanHo mo0onuTrcTBO Oyau U pasznensT ,MHceruTynua™“ OT Tpera TjaBa
(,,OOmiecTBoTO Ha decTuBaIUTE™) U 1IecTa riaBa (,decTUBATUTE B MOJIETO HA MyOIUYHUTE
noUTHKK ). TaM COLMOIOTHYECKUSIT aHAJIU3 U3IIBbKBA ChC CBOSITA MPEIM3HOCT, aKTyaJIHOCT,
IIPOBEPUMOCT.

Jlrobomup KytuH € Hamepun HauWH Ja OHArjensBa MpoOJieMH, Ja MOJCKa3Ba
pelIeHus], HepAaKO M C HJIKaKBa HMHTpUra. TaM  COLMOJOIMYECKHST IOIJIe] BHE3AIHO
npua00MBa MOJUTHYECKH, HO HE W MOJMTHUKAHCTBaml npodui. Karo wmoctpanus: eauH ot
LUTaTUTE € CBbp3aH C u3cieaBaHe Ha PymeH ABpamoB, B KOETO C€ LIUTUPA M3Ka3BaHE Ha
Hukona Mymanos B [lapnamenta npe3 1934 r. Tam Toil 00scHsABa Ha JENyTaTUTE KaK ce
non3Bat B OOpa3oBaTeIHOTO MUHUCTEPCTBO CEJEM YHMHOBHMUYECKH MECTa, 3a J]a C€ Ha3HayaT
noJl popmara Ha YYUTENH, MACATETN, CAaMO M CaMoO JIa M ce MOMOTHE. MHOT0 JIn ca, MajKo
1M ca, He 3HaM. Ho a3 oTaBHa He Mora j1a cu npezcTass B Haiero HapogHo csOpanue na ce
00CBHXK/IaT TaKWBa BBIIPOCH, TaKa OTKPUTO. A B Ta3WM MHUHHMATIOPHA MCTOPHIKa, KaTO B KaIlka,
ce 0Tpa3sBaT TOJIKOBAa MHOTO MpobeMH Ha (PMHAHCHPAHETO Ha KyATyparta u3001110, a 3HaYH U
Ha (heCTUBAIUTE B YACTHOCT.
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