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ABSTRACT

This publication puts forward an attempt to rationalise the literary twentieth century. In line
with its three underlying hypotheses, the book is organised into three parts. Part one, entitled
“Literary century, literary years”, introduces and explicates the key notions in this research,
proposing a model of the twentieth century based on its constructively effective literary years
(the beginning and the end of the century, 1907, 1911 — 1914, 1922 — 1925, 1953 — 1954,
1968). Part two includes contextual interpretations of authors and texts representative of the
twentieth century and indicative of the highlighted temporal parameters: Strindberg’s Ghost
Sonata, Kafka’s Metamorphosis, Thomas Mann’s Magic Mountain, Henri-Pierre Roché’s
Jules and Jim, as well as intertextual mapping such as Michael Cunningham’s The Hours vis-
a-vis Virginia Woolf’s Mrs Dalloway, or The Glass Bead Game in relation to Doctor Faustus,
the encounter between The Sun Also Rises and Winnie-the-Pooh, the echoes of Simone de
Beauvoir’s The Mandarins in Julia Kristeva’s The Samurai, or indeed the tensions between
Borges and Umberto Eco. Part three contains analytical observations on the literary
interpretation of cultural universals and conventions representative of the period, among them
classical heritage, the calendar, peripateticism, beach culture, jazz and rock music.
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PE3IOME

HacrosioTo u3ganue mpencTassi OMUT 3a palldOHAIM3UPaHe HA JTUTEPATYPHUS IBANCETH BEK.
B cpoTBeTCTBHE C OCHOBHUTE CH XUIIOTE3M KHUIaTa € OpraHu3vpaHa B Tpu dacTu. [IvpBara,
o3arjiaBeHa ,,JlurepaTypeH BeK U JUTEpaTypHU TOIUMHH BBBEXK/IAa U O0SCHSIBA OCHOBHHUTE pa-
OOTHU MOHATHS U IpeJIara MoIeN Ha JBAlCEeTHs BEK, U3TPaJICH OT HErOBUTE KOHCTPYKTUBHO
e(DeKTUBHU JTUTEpPATypHU TOAWHU (HAYAJIOTO W Kpas Ha Beka, 1907, 1911 — 1914, 1922 —
1925, 1953 — 1954, 1968). Bropara yact BKJIIOUYBa KOHTEKCTYaJIHU MPOYUTH Ha MPEICTaBU-
TEJTHU aBTOPH U JIUTEPATYPHHU TEKCTOBE OT BEKa, ChOTBETHU Ha OTKPOECHUTE BPEMEBH MMapaMeT-
pu — ,,Conara Ha npusHauute* Ha Ctpunnodepr, ,,Meramopdoszara“ na Kadxka, ,,Boamednara
rwianuHa“ Ha Tomac Maw, ,,)Kron u JXKum* Ha Anpu [luep Poie, KakTo M1 HHTEPKOHTEKCTYaIHU
3acpemanus kato ,,Yacosere Ha Maiikbn KbHunram c,, Mucuc [lanayeit Ha Bupmxunus
Vnd, ,,Urpara Ha crekienu nepiu’ ¢ ,,Jlokrop @aycryc®, ,,Ouecra® ¢ ,,Meuo I[1yx*, ,,Manna-
punure* Ha CuMoH 160 boBoap cwe ,,Camypaunte Ha FOnus KpbscreBa nnu Ha bopxec ¢ Ym-
6epto Exo. Tpetara yacT chabpika aHAIUTUYHHA HAOTIOEHUS BbPXY JUTepaTypHaTa UHTEPII-
peranus Ha IPeICTaBUTEIIHM 3a MEePUoia KYJATYPHU YHUBEPCAIUHM U KOHBEHIIMHM KaTO aHTHY-
HOTO HACIEACTBO, KaJIeH1apa, NEpUNaTeTU3Ma, IlaXHaTa KyJITypa, 1a3a U poK-My3uKara.

Kneo IlpotoxpucroBa e mpodecop no AHTUYHA U 3amajHoeBpoIieiicka tutepatypa u Cpas-
HUTEIHOTO JuTeparypo3sHaHue B IlnoBmuBckus yHusepcurer ,llamcuit Xunenpapckm™.
ABTOp € Ha 0ceM KHWTH, cpell KOUTO brazossyuuemo Ha ouconanca. Onumu 8vpxy medxncoy-
mexcmosocmma (1991, 1993), 3anaonoesponeticka rumepamypa. Conocmagumenuu Had0-
Oenus, mesucu, uoeu (2003, 2008), Ozneoanomo — numepamypHu, MemaouckypcusHu u KyJ-
mypHocvnocmasumennu mpaexmopuu (2004), 3anucku om npedosepuemo. Teopus u npax-
muxu Ha 3aznasuemo (2014), Temu ¢ éapuayuu. Jlumepamypromemamuunu emiwoou (2016),
KaKTO M Ha MHOTOOPOIHH CTYJIH U CTaTHH.



