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Irene Ivantcheva. Ilapuera. CtuxoBe u pparmentu/Pieces. Poems and
Fragments. A Bulgarian-English Edition. Sofia, Polis, 2021.

ABSTRACT

The author, who emigrated to the USA in 2001, views reconcilingly back through the
magnifying glass of distance. Distances — both temporal and spatial — intensify, heighten
emotions, even pushing them to their limits: the book | leaf through illustrates the dependence
of the writing-and-reading person on his or her momentary state, experience and acquired
taste. Parents and pets, languages, cities and worlds exert a powerful gravitational pull, and
yet, throughout the years, a seemingly fragile Irene Ivantcheva has never let herself be
tempted into orbiting dutifully around a single model, choice/idol. | cannot stress this enough:
as an author Irene Ivantcheva shines with her own, sheltered light and has managed to stand
her own ground, a fiercely personal territory.

Katya Staneva

We come to the Pieces in Irene Ivantcheva’s new book. She keeps collecting the pieces of her
multifaceted life, looking for the answer to the question of questions: Why are we still
dawdling in the maze? To make my way to Irene’s poems, fragments and essays, I had to
retrace her description of the tearing down of her father’s house, the throwing out of the
sculptured squirrel on the balcony, the state of “unconscious and conscious interaction with
the others” portrayed by her. In her essay Bits of my Philosoteque Irene reveals the secret of
her poetry and monographs, but also of something else. The personality takes in and
assimilates what is received from others — the elegant gestures of her grandmother, the
spirituality of her grandfather and father, the selflessness of her mother — those things make
up the world, a living amalgam that is unique as it processes information and experience
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differently, combines in a unique way the legacy of genes. Writing her Pieces, Irene
Ivantcheva is convinced of one thing: Debts must be paid back, this is elementary ethics.

Georgi Tsankov

Irene lvantcheva-Merjanska is a literary critic, researcher and translator with numerous
publications in Bulgarian and American literary periodicals. Her interests lie in the domain of
feminism, comparative literary studies, Bulgarian, French, Francophone and Slavic literatures.

She teaches French language and literature at the University of Cincinnati. She holds PhD
degrees in Bulgarian literature and in French and Francophone literature.

Irene Ivantcheva-Merjanska is the author of the monographs Shores of Emotion. Women'’s
Voices in Bulgarian Poetry (Sofia: Sofia University Press, 1995) — a short history of
Bulgarian women’s poetry, and Women'’s Voices in Bulgarian Poetry. Aspects of Intertextua-
lity (Sofia: Prosveta, 2015). She is the author of the chapter on European Literary Renaissance
in the textbook Literature for the 8" Grade (Sofia: Prosveta, 2017). She has authored a
monograph in French on the Bulgarian-born French writer and thinker Julia Kristeva and the
Algerian writer Asia Djebar Ecrire dans la langue de l'autre [Writing in the Language of the
Other] (Paris: L’Harmattan, 2015).

Poems written by Irene lvantcheva-Merjanska have been published in Bulgarian and in
American literary periodicals. This is her first book of poems, fragments and essays.

Hpen UBanuesa. [lapyera. Ctuxose u pparmentu/Pieces. Poems and
Fragments. /IBye3nuHo uzaanue Ha ObJarapcku u Ha anriauiicku. Copus,
IToauc, 2021.

PE3IOME

»~ABTOpKara, emurpupana B CAILl npe3 2001 r., riena noMupUTENHO Ha3aj IIpe3 yBe-
JMYEHOTO CTHKJIO Ha OTCTOSHHUATA. J[MCTaHIMUTE — BPEMEBU U MPOCTPAHCTBEHU — (TIpe)Ha-
npsirat, yCuiIBaT €MOLMUTE: KHUIATa, KOSTO MPEINCTBAM, OHArJeAsBa 3aBUCUMOCTTA Ha IU-
HICTUSA-U-YETAIMS YOBEK OT HErOBUTE MOMEHTHH ChCTOSIHUS, OT HaTPyHaH ONMUT U KYJITHBU-
paH BKyc. Poaurenu u moOuMIM, €3UlH, IpajoBe, CBETOBE MPUTEXKABAT MOIIIHA IPaBUTAIINS,
HO Mpe3 rOAMHUTE MPUBHUAHO KpexkaTa Mpen VBaHueBa He ce 0cTaBU J1a ce€ BbPTH MPEIJaHO B
opbuTa OKOJIO eIMHCTBEH o0pasel, n306op/kymup. HarbpreHo nckam a mogueprasi: KaTo TBO-
penr Mpen MBaHueBa oma3Ba M W3IbUBAa CBOS CBETIMHA, OTCTOSIBA MPEIENIHO JIMYHA TEpU-
Topus.*

Kamsa Cmanesa

,laka cturame 1o ,Ilapuerara® B HoBara kHura Ha Mpen MBanueBa. Ts npoabikaBa
na chOrpa mapyerara OT CBOSI MHOTOJIUK JKUBOT U JIa CH OTrOBaps Ha BBIIPOCA HA BBIIPOCUTE:
,,KakBo ce MoTaeM B JabupuHTa?*. 3a 1a CTUTHA JI0 CTUXOBETE, 10 PparMEeHTUTE, JI0 eceTaTa,
TpsOBaIe 1a MpeMHUHA IO CIEeIUTE Ha OMUCAaHOTO OT VpeH chbapsiHe Ha OammHAaTa U KbIIa,
Ha U3XBBPJISTHETO HA M3BasHATa KaTepuyka Ha OaJKOHA, IO MOPTPETYBAHOTO OT HESI ChCTOS-
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HUE Ha ,,HECHh3HATEIHOTO M CH3HATEIIHOTO B3auMoAeicTBUE ¢ apyrute®. B eceto ,,Manko ot
MosiTa ¢unocoreka“ MpeH paskpuBa TaiiHaTa HE caMO Ha IMOE3MsITa ¥ HA MOHOTpadHUHUTE CH.
JIM4HOCTTA MPETOISABA MOJIYYEHOTO OT JIPYTUTE — CIIETAHTHUTE MaHUEpU Ha 6abaTa, TyXOBHO-
CTTa Ha AAJ0TO U Oalara, CaMOOTBEP)KEHOCTTA HAa MaiikaTa — T€ ca CBETHT, a )KMBATa aMmalira-
Ma € YHHKaJTHa, ThH Karo mpepadboTBa MHMOpPMANMATA U ONMUTA PA3JIMYHO, ChUETaBa IO He-
MMOBTOPUM HA4YMH HACIEACTBOTO OT reHute. Koraro nuie csoure ,,Ilapuera®, Upen MBanueBa
e yoeneHa B efHO: ,,JIbATBT TpsIOBA Ja ce BbPHE, TOBA € €IHA MUHMMAaJIHA €THKA.

T'eopeu [lankos

Hpen lBanueBa-MepkaHCKa € JUTEPATYPEH KPUTHK, H3CIIEN0OBATEN, MPEBOJAY C
MHO>KECTBO MyOJIMKAIMK B ObJIrapckaTa U aMepuKaHcKaTa JIuTeparypHa nepuoauka. Matepe-
chuTe U ca B obOnactra Ha (heMUHH3MA, CPAaBHUTEIHOTO JHTEpAaTypO3HAaHWE, ObITapckara,
dpenckara, ppaHKopOHCKATA U CIIABIHCKUTE JTUTEPATYPH.

[IpenonaBarenka mo (GppeHCKHU €3UK M JuTepaTypa B YHuBepcuTeTa Ha CHHCUHATH,
CAILl. T# e noxrop no Owsrapeka nmutepatypa (bAH) u gokrop no dpencka u ppankodoHcka
mutepatypa (YHuBepcurer Ha CHHCUHATH).

ABTOD € Ha MoHOorpaduute ,,bperose Ha yyBcTBOTO. [ 71acoBe Ha keHU B ObIrapckara
noe3us, 1995 — kparka uctopusi Ha ObJrapckara >KeHCKa Toe3us, U Ha ,,] J1acoBe Ha JKEHU B
Obarapckara moesus. ACIEKTH Ha MeXAyTeKCTOBOCT (0T cpenata Ha XX mo 40-Te roguHu Ha
XX Bek)“, 2015; na rnaBara 3a Penecanca B eBporneiickara nureparypa B yueOnuka ,,Jlutepa-
Typa 3a 8. kiac*, 2017); nu3naBa Ha ppeHckH e3uk u3cineaBanero cu Bbpxy HOmus Kpbscresa n
amkupekara mucarenka Acus JxeGap L, Ecrire dans la langue de autre” [,,Jla numem na
esuka Ha apyrusi| (Paris, L’Harmattan, 2015).

Heiinu ctuxoBe ca myOnuKyBaHH B IUTepaTypHarta nepuojauka B bearapus u 8 CAILL
ToBa e mbpBaTa M KHUTa ChC CTUXOBE, (PPArMEHTH U eceTa.



