X-XXI B. rox. X, 2022, 6poii 24; ISSN 1314-9067 https://www.abcdar.com

AHTOaH boxuHoB

OOTOINPAOCKHUAT OBPA3

B KOMYHMKAUMOHEH KROHTEKCT

YHu BEPCUTETCKO M3aaTencTso

Antoan Bozhinov. The Photographic Image in the Context of
Communication. Sofia University Press, 2022, 320 p.
ISBN : 978-954-07-5454-3

ABSTRACT

Antoan Bozhinov’s book The Photographic Image in the Context of Communication is
a riveting exploration of the history and evolution of photography, its contemporary
incarnations, the major debates surrounding it, its contextual relationships and the Bulgarian
contribution to the treatment of all these themes. It is also about the prospects that open up to
photographic images and their divergent perspectives, which provide the necessary
interdisciplinary context that makes the book a must for anyone tempted by humanitarian
knowledge.

In times like these — when it is increasingly important to maintain the dialogue
between the universal and the local, as urgent as ever to hold onto memory so as to escape
being trapped by repetition, and just as important to create a sense of capturing the moment,
of fixating what comes to pass — this study has much to contribute to the general discussion of
legacy and its uses.
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Last but not least, through the narrative of photography, the book touches upon the
great debate about mimesis in art, that amazing ability to transform what is seen in such a way
so that it comes to life through imagination, through the whimsical angle, through the gaze of
the beholder, through the shifted perspective... in order to capture presence, but also to change
it in such a way as to make it acceptable and relevant to a broad range of people at different
times. In other words, this is a book about spiritual transcendence and catharsis.

Amelia Licheva
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PE3IOME

Kuwurara Ha Anroan boxunoB ,,®otorpagckuar o0pa3 B KOMyHUKAaIIMOHEH KOHTEKCT
€ MarHeTUYHO M3CJEABaHE 3a UCTOPHsTA M IBTA Ha ¢Gororpadusira, 3a JHCIIHUTE M IPEBb-
TUTBILCHUS], 32 BAXKHUTE Je0aTH U KOHTEKCTYAIHUTE M 0OBBP3BAHUS, KAKTO M 32 OBITaApPCKUTE
OTTOBOPM Ha BCHYKO TOBa. A W 3a OBJCIIETO, KOETO Ce paskpuBa mpen ¢ororpadckure
00pa3u ¢ OHE3H Pa3HOIOCOYHU TJICTHUA TOYKH, OCHTYPSBAIN HEOOXOIMMAaTa HHTEP TUCITUTLIN-
HApHOCT, KOATO MPaBU KHUTATa Ba)KHA 32 BCEKU, U3KYIIEH OT XyMaHUTAPHOTO MO3HAHHUE.

B MoMeHT karo HacTosAIMs, KOTaTo € BCE MO-BAXKHO Ja CE€ OMa3u JUAIOTBT MEXIY
YHUBEPCAITHO U JIOKAJIHO, B KOMNTO BCE MO-HAJIEKAIIO € Ja C€ yAbpkKa MaMeTTa KaTo CIaceHUe
OT TIOBTOPUTETHOCTTA, KAKTO M JIa C€ Ch3/laBa yCellaHe 3a yJIaBsHE HAa MUTAa, 32 PUKCUpaHEe Ha
MPEeMHUHABAIIIOTO, TOBA M3CJIEe/BaHE UMa C KaKBO Jia AOMpPUHECE B OOIIUS HU Pa3roBOp 3a Hac-
JIEICTBOTO U YIIOTPEOUTE My.

W He Ha mocnenHo MACTO, Mpe3 pas3kasa 3a (ortorpadusta Tyk ce OTBapsi TOIEMUST
nebaT 3a MUME3WcCa MPU M3KYCTBOTO, WJIM 32 OHA3W YAMBUTEIHA CIIOCOOHOCT Taka Ja ce
TpaHncGopMHupa BUASHOTO, Y€ TO Jia 3aKHUBEE Mpe3 BhOOPAKEHUETO, MPE3 MPUIYATUBUS BB,
MoTJIe/1a Ha TJIeallus, CMEHeHarta repcrnekTuBa... C e aa ce 3amneyaTta MpuchCTBUETO, HO U
Jla ce TPOMEHH Taka, 4e Aa ObJe MPUEMIIMBO U TOBOPEIO Ha TOJISIM KPBI OT XOpa B pa3inyHU
BpeMeHa. C ipyru AyMu, TOBa € KHHUTa 33 TyXOBHOTO HAa/IMOT'BaHE U KaTap3uca.
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