X-XXI B. rox. XII, 2024, 6poii 29; ISSN 1314-9067 https://www.abcdar.com

Marnanena AdaaxueBa
(bearapus, BAH, Unctutyt 3a 6barapcku e3uk ,,I1pod. Jlrobomup Arnpeiunn™)

» 5 Kaxu Mu, odsade Jie 0s510% U npepadoTkara Ha ['roka 'eprysos
3a 0aHATCKHUTE ObJrapu

Peswome. B cratusita ce pasriexaa CTHXOTBOPEHHUETO ,, 5 kaxu Mu‘ (,,5 Kaxxu Mu, o0jade Jie
0s10°) Ha Pan Bocunek u nmpepaboTkata, KosTo IpaBu 3a 6aHaTckuTe Obirapu noetsbT ot Crap
bemenoB ['toka 'eprynoB. Toli nmpomMeHss 4aCTUYHO TEKCTa M J00aBS KbM HETO OIe YeTHPHU
cTHXa. aJI0KEHA € XUII0Te3aTa, ye npepadoTkarta Ha ['toka I'eprysoB cpabpxa BaxHU 3a 0a-
HATCKUTE OBJTapu BHYIICHUS, CBbP3aHU C TAXHOTO MCTOPUYECKO MHHANO. 3a moeTa ot Ctap
benieHoB 001I0TO HOCTAITHYHO 3ByueHe Ha TBopOaTa Ha Pan Bocuiek He € moctaThuHO, TOU
THPCU HAYUHU J]a TO YCHJIM, J1a TOTHILE YACTH, KOUTO Jia MOJAYepTasiT MbKaTa OT pa3zsiara ¢
poaHOTO MsCTO. B KOHTEKcTa Ha TOBa, ye OGaHaTCKUTE OBIATapu ce 0hOpMAT KaTo OOIIHOCT,
cieqn Kato Hamyckat Obiarapckute 3eMu B kpast Ha XVII u naganoto Ha XVIII Bek, cTuxoTBo-
penueTo ,,5 kaxu mu, odsrade e Osu10* TpsiOBa Ja M3MBJIHU Ipyra (YHKIHUS, KaTO TH OTBEC
o oOpaTHHS BT KbM M3ryOeHaTa poJuHa. 3a U3Tep3aHUs OT IpeceleHUs U MbKU OaHATCKU
ObJrapuH, )KMBEEIL C pa3Ka3UTe Ha MPEALUTE CH 32 TPYAHOCTUTE U U3IUTAHUATA, € 3aAbIDKU-
TEJHO B TaKbB TUII TBOPOA KaTO ., Kaku Mu, obnade jie 05710 1a MPUCHCTBAT U POJTHOTO MsIC-
TO, ¥ POJHATA KbIIa, J1a IPUCHCTBA POABT KAaTO ONOPHA TOYKA — CIACeH OT MUHAJIOTO U IpO-
J'BJDKEH HAIpe BbB BPEMETO Upe3 0XKUBSIBAHETO B JIUTEpaTypaTta.

Magdalena Abadzhieva
(Bulgaria, Institute for Bulgarian Language, Bulgarian Academy of Sciences)
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Abstract: The article discusses the poem Ya kazhi mi (hereafter Ya kazhi mi, oblache le byalo)
by Ran Bosilek and its reworking for the Banat Bulgarians by the poet Gyuka Gergulov from
the village of Star Beshenov. The poet partially changed the text and added four verses. The
hypothesis is that his reworking contains important messages related to the historical past of
the Banat Bulgarians. For Gyuka Gergulov, the overall nostalgic mood of Ran Bosilek’s work
was not enough; he looked for ways to amplify it, to emphasise the grief of separation from the
homeland. In the context of the need for Banat Bulgarians to shape themselves as a community
with its own identity after leaving the Bulgarian lands in the late 17~ and early 18~ century, the
poem Ya kazhi mi, oblache le byalo had to fulfil another important function, taking them back
to their lost homeland.
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The literature of the Banat Bulgarians originated on the basis of their dialect, the Banat
speech, in the middle of the 19th century. The first printed work is considered to be "Mananchija
kathekismus za katholicsanske paulichane”, published in 1851 by Imre Berecz (Berecz 1851).
Starting out as strictly religious, the literature of the Banat Bulgarians transcended these
boundaries and broadened its scope over the years of its development. To this day,
representatives of the community still create, in dialect?, works of various genres - poems,
stories, travelogues, etc. One of the most respected contemporary writers among them is Gyuka
Gergulov, born in 1941 in the village of Star Beshenov, Romania. In addition to being a writer,
he is a translator and editor, a prominent figure in his community and a champion of the study
of the mother tongue and the preservation of ancestral memory.

The subject of this article is the poem Ubadi mi, oblace, published in Gjuka Gergulov's
book Mojte gudini (Gergulov 2018), which collects the bulk of his poetic work. In Ubadi mi,
oblace, a part of Ran Bosilek's famous work Ya kazhi mi, oblache le byalo® is recognizable
(Gergulov 2018: 175), yet nowhere is it indicated that its author is not Gyuka Gergulov. The
poem is placed in the Pesmite na B.S.P section, which suggests that texts of different authorship
would fall there. "B.S.P" (short for "Bisnovski svirci i pejace™) is a musical group from Star
Besenov, Romania, founded by Gyuka Gergulov himself, which still exists today. The
ensemble has a rich repertoire and is well known in the community of Banat Bulgarians in
Romania.

Important is the transformation that Ran Bosilek's work Ya kazhi mi, oblache le byalo
undergoes to become a song of the Banat Bulgarians, because a reading reveals that the original
poem has not only been adapted to the peculiarities of the Banat literary variant of the Bulgarian
language, but has also been partially changed in meaning and supplemented with four new
verses. In order to illustrate my following reflections, I juxtapose first the poem by Ran Bosilek
in Bulgarian and then the reworking by G. Gergulov.

S1 ka:xxu MH, 00J1aue Jie 05110

Ubadi mi, oblace

S kaxku mu, oOade Jie 0510,
OT/I€ UL, JIE CH MU JICTSI0?

He Buns nu TaTkOBM MM 1BOpH
U HE 4y JIM MaiKa J1a TOBOPHU:

,»LL10 JI1 IIpaBu MOMTO 4e10 MUIIO,
C uyxau Xopa 9y XJs10 Aenuno?

Tu xaxku 1, obyradue e 0510,
4e JKUB U 37JpaB CU M€ BUJISLIO.

W HOCH B OT MEH MHOTO 3paBcC.

Ubadi mi, oblace ti belu,

Di si blo, pu di si se vartelu,
Blo lo si u mojtu rodnu mestu,
Za dele¢ni milni znas li nestu?

Cela li-j jos rodnata mi kasta,
Mama stara ni li pita taZna:

,»B0Z, kako-j sas mojtu ¢adu milu
Megju lucéi di li se-j pudbilu“?

Ubadi ji, oblace ti belu,
Zuv 1 zdrav ti méne si videlu,
I me maci karvavata rana,

2 The Banat Bulgarians called their language "Palken”, because in the past, before they converted to
Catholicism, part of them were Paulicians. The terminology is not uniform in scientific circles, although attempts
have been made in this direction. The language in which the Banat Bulgarians created literature is described as
"Banat-Bulgarian literary language", "created on the basis of the dialect (i.e. Banat speech - my note) regional
written Banat literary variant of the literary Bulgarian language", etc. See Abadzhieva 2023.

3 Since this poem is present in various versions on the Internet, | should specify that, for the purposes of
this study, | used the text published in Poetry for Children and Adolescents. Anthology, Sofia, 1974 (Anthology
1974).
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MHoro MuHa, MBHUYKO OCTaBa. Ci sam sam biz duma biz mama.
Ha6mmkaBa B ceno 1a ce BbpHa, Zanesi-j ud méne mlogu zdravi,
Jla ce BbpPHA — MaiiKa Jia IperbpHa. Da tarpi, jo§ malku da buravi,

Skoru pa u sélu za se varna,
Za se varna majca da pregarna.

In its original form, Ran Bosilek's poem consists of six stanzas of two verses each, i.e.,
twelve verses in total, while Gyuka Gergulov's reworking structures the text in four stanzas of
four verses each, i.e., sixteen verses in total. Those added in the version for the Banat Bulgarians
can be extracted. These are the last verse of the first stanza (Za dele¢ni milni znas$ 1i nestu?),
the first verse of the second stanza (Cela li-j jos rodnata mi kasta) and the last two verses of the
third stanza (I me maci karvavata rana, / Ci sam biz duma biz mama). I set out to examine what
Gergulov's added section expresses, how it relates to the overall message of the work, which
focuses on nostalgia for the lost homeland, and whether there are significant changes to the
main corpus of verses (beyond the additions) in the version about the Banat Bulgarians. It is
also necessary to compare the topoi used to refer to the homeland in the original text and in the
reworking.

The hypothesis that I am positing in this comparison is that Gyuka Gergulov's reworking
contains important for the Banat Bulgarians suggestions related to their historical past. For the
people of this community, who left the Bulgarian lands more than 300 years ago seeking
salvation after the Chiprovo Uprising of 1688* the preservation of the memory of their
Bulgarian roots is a fundamental existential goal on which their self-discovery and their self-
assertion in the foreign cultural and linguistic environment of Banat depend. This process,
which began in the past, continues to this day, and Gyuka Gergulov's reworking can be a small
touch in support of this claim.

Dad's Courtyard

In Ran Bosilek's poem, the space of the birthplace is delineated by dad's courtyard and
the image of the mother, which comes to life through the dialogue between her and the lyrical
hero, mediated by the little white cloud. The celestial messenger transcends territorial
limitations and from the height of its existence connects the real world of the hero and the
desired world to which he longs to return - that of his birthplace. Ran Bosilek's poem begins
with four questions to the cloud, whereas in Gergulov's reworking there are two more:

OTJIE MJIENI, JIe CH MU JIETSII0? / Di si blo, pu di si se vartelu,
He Buns nu TatkoBU MU 1BOpH / Blo lo si u mojtu rodnu mestu,
.................................... / Za dele¢ni milni znas li nestu?
.................................... / Cela li-j jos rodnata mi kasta,
U HE 4y JIM MaiiKka J1a TOBOPHU: Mama stara ni li pita taZna:

One can clearly see which verses have been added:

4 For more on the migration of Bulgarian Catholics after the Chiprovo Uprising of 1688 see Mileti¢
1900, Mileti¢ 1987: 182-483, Georgiev 2010, Spisarevska 2018: 193-233.
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Za delec¢ni milni znas$ li nestu? (3naemnr 1 HEMIO 3a JAJTCYHUTE MU OOMYHH Xopa?5);
Cela li-j jos rodnata mi kasta (Ilsu1a siu € omre poxHaTa My Kbia?).

It is noteworthy that my dad's courtyard becomes mojtu rodnu mesta (my birthplace) in
the reworking. Due to the accumulation of more questions, in Gergulov's text the lyrical hero's
anxiety about his home takes on greater dimensions and is amplified. The topos of dad's
courtyard from the original is transformed into birthplace, and then it is further heightened by
the figure of speech birthhouse, which appears in the added part. In this way, the work moves
out of the personal space of "dad's" and expands to the birthplace, the centre of which is the
hero's house. Here is the change in tabular form:

Original text Reworking
dad's courtyard birthplace
birthhouse

The thought and care for the future of the community of the Banat Bulgarians is, in my
opinion, the reason why the poet Gyuka Gergulov makes this change in the text. It is true that
dad's courtyard is directly associated with the birthplace and accommodates the whole idea of
the homeland, but for the displaced and tormented Banat Bulgarians, living with their ancestors'
stories of hardships and trials, it is imperative that the homeland and the birthhouse are both
present in a work of Ya kazhi mi, oblache le byalo 's type, that the family is present as an anchor
point - rescued from the past and carried forward in time by coming alive in literature.

Sv. Karadzhova, who explores the modalities of the literary in the culture of the Banat
Bulgarians, writes that "in the community of the Banat Bulgarians, writing was an act that took
place not so much for the sake of the process of writing and expressing insights as for the sake
of the needs of the community" (Karadzhova 2023:113). This is the explanation for why the
family (community) had to find a place among the poetic images in Gyuka Gergulov's
reworking, and this was achieved through the placement of the birthhouse in the space of the
birthplace.

The Mother

If dad's courtyard in Ran Bosilek's poem is the static space with which the lyrical hero
makes a connection through the little white cloud's vision ("Didn't you see my dad's courtyard"),
the mother is the dynamic image through which the place comes alive with words and messages
("And didn't you hear my mother speak™). Therefore, | assume that the distant dear ones who
appear in the added last verse of the first stanza in Gergulov (""Za dele¢ni milni zna$ 1i nestu?"),
should be examined along with her. The transformation of paternal space that I discussed above
also occurs with the image of the mother. To her the relatives are added - these are precisely
the distant dear ones, i.e., the whole community again. The personal is for the second time
extended to the scope of the birthplace:

Original text Reworking
mother distant dear ones
mamma

S| present the quotations in a free translation into modern Bulgarian literary language with Cyrillic
alphabet.
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I will also briefly discuss the adjective distant in the above phrase. In the original text
of Ran Bosilek the distance between the lyrical hero and his dad's courtyard is only felt but not
specifically mentioned. In Gergulov's reworking, we already have a named distance, which for
the Banat Bulgarians could also be the native Bulgarian land from which they separated
centuries ago. Sorrow for the homeland must be distant, because only in this way does it express
the hardships and trials of the past. To this must be added that the image of the mother is more
heightened in comparison to its presence in the original poem, with two more verses added in
the third stanza of the reworking to delineate it:

I me maci karvavata rana,
Ci sam sam biz duma biz mama.

(1 me MpuM KbpBaBaTa paHa,
ye cbM cam 0e3 j1oMma, 6e3 Mama.)

For the poet Gyuka Gergulov, the overall nostalgic mood of Ran Bosilek's work is not
enough; he is looking for ways to amplify it, to add parts that emphasize the grief for his
birthplace. This is achieved not only through lexical repetitions and accumulations, not only
through transformations from the personal to the communal, as we have seen above, but also
through metaphors and definitions which should express the suffering experienced. The phrase
karvavata rana (the bloody wound), which is added in Gergulov's reworking to denote the pain
of the Banat Bulgarians from their continuing journey between reality and history today, points
to this. The epithet sad sounds similarly in relation to the mother in the second verse of the
second stanza: "Mama stara ni li pita tazna" (the original text is "didn't you hear my mother
speak").

The bloody wound that tortures the hero is not only the life away from his birthplace -
it is the whole burden of the time spent in wandering, in an attempt to preserve the connection
with the original homeland which the Banat Bulgarians left more than three centuries ago. Thus,
the return to the village in the original poem and in the reworking takes on different dimensions.
In the first case, only the way back home is overcome. In the second, the road is much longer,
because it leads not only to the birthplace in reality, but also to the first homeland, lost in the
past for the Banat Bulgarians.
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